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“THE WORTH. OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT MUST 
BE DEDUCTED. IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Goethe. 
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B hee’ WEIPPERT’S Royal Quadrille and Concert 
Band, patronised by Her Most Gracious Majesty Queen Victoria. Address 
21, Soho-square. 


WANTED A SITUATION as Clerk or Shopman in a 

Music Warehouse, either in town or country, by a young man of 
thoroughly business habits. A moderate salary will be accepted. Apply to John 
Grigg, 8, Ridinghouse-street, Great Portland-street. 


“ POSSINTS CHARITY,” arranged for the Pianoforte by 
Nordmann, 3s. Boosey and Sons, Holles-street. 


A MAGNIFICAT and NUNC DIMITTIS, by Edwin 
H. Harper, in Vocal Score, with Accompaniment. Price 7s. 6d. Novello, 
@, Dean-street, Soho. 


IA TRAVIATA VALSE, by Montacye.—The only 
popular Valse on this celebrated opera. Second edition, illustrated in 
colours, 48. Band parts, 5s. Boosey and Sons, 28, Holles-street. 


* HO SHALL BE FAIREST.”—New Ballad, by 
Charles Mackay and Frank Mori. Sung with remarkable success by 
Sims Reeves. Price 2s. 6d. Boosey and Sons, 28, Holles-street. 


ERR WILJALBA FRIKELL—HANOVER- 
SQUARE ROOMS, Thursday, Nov. 12th, 1857. Herr Wiljalba Frikell, 
Physician to Her Majesty the Empress of Russia, has the honour to announce 
that, for the first time in ey go he will give his extraordinary and original 
entertainment of Physical and Natural Magic, entitled, TWO HOURS OF ILLU- 
SION, performed without the aid of any apparatus, which he has had the honour 
of presenting with the greatest applause before the Emperor and Empress of 
Austria, the Sultan Mahomet, the Kings of Bavaria, Saxony, Denmark, and 
Greece, and all the Ducal Courts of Germany. To commence at Eight o’clock. 
Stalls, 10s. 6d. ; Unreserved Seats, 5s. ; which may be obtained at Mr. Mitchell’s 
Royal Library, 33, Old Bond-street. 


HER MAJESTY’S THEATRE. 
JULLIEN’S CONCERTS. 
MADLLE, JETTY TREFFZ ae EVENING DURING THE 
Ee 


HE INDIAN QUADRILLE and GENERAL 
HAVELOCK’S TRIUMPHAL MARCH (dedicated to the Heroes of India) 
is in active rehearsal, and will be produced on Monday next, November 9. 
Promenade, 1s,; Dress Circle, 2s. 6d.; Private Boxes, 10s, 6d., and upwards, 
can be secured at the Box Office at the Theatre, where Prospectuses, with full 
rticulars, may be obtained; at all the principal Libraries; and at Jullien and 
10.’8, 214, Regent-street. 


RYSTAL PALACE—SATURDAY CONCERTS.— 
The Public are respectfully informed that these Concerts will be resumed 
during the the coming Winter Season, commencing this day the 7th of November. 
They will take place, as before, in the Music Room adjoining the Centre Transept, 
which has been improved and decorated. The Concerts will consist of vocal and 
instrumental music, of a classical character, and solo artistes of the first class will 
appear at each Concert. It is intended during this series to produce several com- 
positions which have rarely or never been pe ed in this country. The band 
of the Company continues under the direction of Mr. Manns. The price of ad- 
mission to the Palace on Saturdays, until further notice, will be half-a-crown ; 
—_— under twelve, 1s. Doors open at Twelve. Music to commence at Half- 
past Two. 
N.B. The season tickets now on issue at haif-a guinea each will be available for 
these Concerts, and whenever the Palace is open until the 30th April next. 
By order, GEO. GROVE, Secretary 
Crystal Palace, November 7th, 1857. 


“TMHE ROSE OF CASTILLE,” Balfe’s New and Success- 

ful Opera. The favourite ballads and romances are, ‘The Convent Cell” 
and “ A simple peasant girl,” sung by Miss Pyne; ‘“‘I am a muleteer,” ‘‘Keep 
} heart for me,” and ‘‘’Twas rank and fame that tempted thee,” sung by Mr. 





























poset ¢ aust Peek” nny. rer a by the Mi sung by Mr. Weiss. Also 
¢ brilliant duet, ‘ on, Senors,” sup, ¢ Misses ie. Cramer, Beale 
and Co., 201, — ‘ ” : : 





MPERIAL LIFE INSURANCE COMPANY.— 

1, OLD BROAD STREET, LONDON. Instituted 1820. T. GEORGE 

BARCLAY, Esq., Chairman. MARTIN T. SMITH, Esq., M.P., Deputy- 
rman. 

One-third of the premium on Insurances of £500 and upwards, for the whole 
term of life, may remain as a debt upon the Policy, to be paid off at convenience : 
or the directors will lend sums of #50 and upwards on the security of policies 
effected with this Company for the whole term of life, when they have acquired 
au adequate value. 

Four-fifths, or 80 per cent., of the re are assigned to policies every fifth 

ear, and may be applied to increase the sum insured, to an immediate payment 
cash, or to the reduction and ultimate extinction of future Premiums. 

At the Fifth Appropriation of Profits for the five years terminating January 31, 
1856, a reversionary bonus was declared of £1 10s. Pe cent. on the sums insured, 
and subsisting additions for — premium paid during the five years. This 
bonus, on policics of the longest duration, exceeds #2 5s. per cent. per annum 
on the original sums insured, and increases a policy of £1,000 to £1,638. 

Proposals for Insurances may be made at the Chief Office, as above; at the 
Branch Office, 16, Pall-mall, London ; or to any of the Agents throughout th 








kingdom. 
BONUS TABLE, 
SHOWING THE ADDITIONS MADE TO POLICIES OF £1,000 EACH, 
Amount of | Addition made 
rbateot | ditions to | ason | Sum payable 
* | Feb. 1, 1851, Feb. 1, 1856. 5 
és. d. £2284 £ad4 
1820.....00 523 16 0 11445 0 16388 1 0 
1825... e000 382 14 0 103 14 0 1486 8 0 
1SBOccorcce 241 12 0 93 2 0 1334 14 0 
1885....c006 185 3 0 88 17 0 1274 0 0 
BB. 6 sceses 12815 0 8413 0 12138 8 0 
1845....+008 6515 0 7918 0 1145 13 9 
1850....000- 10 0 0 7515 0 1085 15 0 . 
1855...cce0- _ 15 0 0 1015 0 0 




















And for Intermediate Years in proportion. 


The next Appropriation will be made in 1861. 
Insurances without Participation in Profits, may be effected at reduced rates. 
SAMUEL INGALL, Actuary. 


HE ST. JAMESS HALL.—The Directors of the 

St. James’s Hall Company (limited) beg to inform the public, musical, 
scientific, and other societies, that they are now prepared to receive proposals for 
the hire of the great and minor Halls, They would particularly call attention 
to the unequalled position of the St. James’s Hall, situated between the two great 
thoroughfares of the west-end of London, and with main entrances in Regent- 
street and Piccadilly. The Directors are enabled to fix the opening of the Hall 
for Monday, the Ist of March, 1858. Applications to be made to the Secretary of 
the St. James’s Hall Company (limited), at the temporary offices, 25, Golden- 


square. 
(By order of the Board.) Georce Lesiie, Secretary. 








NEW SONGS, by J. Durrner.—Just published, “Land 
and Sea,” and ‘The Kelpie’s Bride.” Also, recently published by the 
same composer, ‘‘ Rosebuds on thy grave are drooping.” London: R. Mills and 
Son, 140, New Bond-street. 


ADAME OURY’S LA MIA LETIZIA, the most 
popular of her late compositions, for the pianoforte, price 3s. ; also Annie 
Laurie, 3s. ; the Bentinck Polka, 3s.; and three grand fantaisies on Il Trovatore, 
Rigoletto, and La Traviata, 4s. each. All by Madame Oury. Boosey and Sons’ 
Musical Library, Holles-street. 


T. MICHAEL'S COLLEGE, TENBURY.—There will 

be an election to three vacant Probationerships in this college, on Wednesday, 

Nov. 25th. Vocal qualifications will be the only test. Preference will be given 
ceteris paribus to the Sons of Clergymen. 

Terms payable haitaooenly. in advance, £30 per annum, The Probationershi 
lead on to Choristerships on the foundation, as the vacancies occur, when the 
education becomes gratuitous. 

The course of teaching will comprise the usual elements of a religious and 
— education, with the addition of Latin, Mathematics, French, wing, 
usic (vocal and intrumental), and the elements of Harmony and Composition. 

For further particulars inquire of the Rev. Sir F, A. Gore Duseley, Bart. 

St. Michael’s College, Tenbury. 
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EWER AND CO.’8 PIANOFORTE ALBUM |GREAT WORKS AT SMALL PRICES, 


FOR 1858. 
Arion. Collection of German Part Songs. 10 yvols.(small) ., 48s. 
Will be ready on the 9th of November. André’s Theory of Music (German), 4 vols. Pane EMRE te i. 
Arne’s (Dr.) Artaxerxes. Boa 
This Album will be the most superb ever published. in this country, and will | Baillots’ Complete mated for the Violin, in German and French. hick 
see vol, a 50s. 
contain the following : ne 5 . Beethoven's Fidelio. Instrumental Score {: 2, 
No. 1.—MENDELSSOHN, Facsimile of an hitherto unpublished Presto, Beethoven.—Thematic Catalogue of all his Works . 
2.—GEORGE FESCA, Grand Polonaise Triomphale, Bach, J. 8., Exercises for Piano, 6mo, oer) te 
Buch, J. Bs L’Art de Fugue es 
3.—CHARLES EVERS, Andante con moto, Bach, J. 8., Two Meneaie and Oblig. Pedal pa 
_}f inf Breval’s Method for the Violoncello, thick vol... 
$- RR Re, Ua doux Souvenir, Berriguer’s Complete Method for the Flute. . 
5,—H. BERENS, Idylle, Op. 34. Choron and Fiochi, Prineipes d’ ‘Accompaguement. * French text. mick 


6.—E. D. WAGNER, Campanella. 

Chor sit 8), a Collection of Psalms and ‘Chants for four voices. In 

7.—H. A. WOLLENHAUPT, Polka Etude. oe (The), Ro scagg, ec Pky phi 

= Dotzauer’s Method for the Violoncello, in French *.. 

i Soutfaaaascppmaatngs anne. Drouet’s Complete School for the Flute, in French ,. 

9.—C. SOHNABEL, Une Réverie. Drouet’s 100 Studies for Flute, Book 2 

10,—CHARLES MAYER, Novellette. —_— Allgemeine Geschichte - Musik, 2 vols. * * Ato. lates ‘boards, 
; 1781 


11.—W. KRUGER, Chanson du Soldat, Op. 48. Forkel’s Life of Bach a 
12—C, G. LICKL, Elégie. Gerber, Neues Historich- “Biographisches Lexicon der Tonkunstler. 
gree ¥ 4 vols. 8vo. 1812 ° es 45s, 
13.—A, RUBINSTEIN, Barcarole, Op, 80. Hagens 's Paphenies, ae full 0 score. ‘8vo ‘Nos, to 4 ~ 
r] aydn’s 1ohn Quartets. vols, 
MarJUb: VON EOUD, tn Bejede. Hugot and Wunderlich. Method for the Flute in Frouch and German 20s. 
15,—FRANZ LISZT, Consolation. Hummel’s Pianoforte Se ebod, Boards ee ee an ar 63s, 
oe Lemoine’s Pianoforte Method, in French .. oe 
16.—H. A. WOLLENHAUPT, Chant sans paroles. Liszt’s Soirées Musicales de Rossini, ated le Piano. “Boards, <. 
17.—G. ECKERT, Impromptu. Mondelmenn, 3 men erey . ee 
Mie 7 endelssohn’s Hymn o ise (Lo esang ee 
38 STEPHEN HELLER, Aubade. Mendelssohn’s Midsummer-Night’s Dream ve 
19.—H. SCHONCHEN, La Fleurette, See a pres * $i) sli 
, untzberger, Method for Vio. once O os 
20.—H. A. WOLLENHAUPT, Nocturne. Mozart’s Taomeneo, fillioae 60s 
21.—A. LANNER, Pensez & moi, Impromptu Polka. Mozart’s Violin Quintetts, Quartetts, and Trios, 5 vols. (Paris) “e 10s, 
, Musard on Composition .. 
23.—W. TAUBERT, Canzonetta. Panseron's Works. All the principal Solfeggi and Methods at a." 
23.—A,. JUNGMANN, Le Répos. Nocturne. on the em be 
. 7. P vina, Etudes Caracteristiques. French edition .. oe 
24.—FRANCESCO BERGER, Sérénade. q Rudolphe’s Solfeggi , : ah ee ee te oe 15s, 
25.—R. WILLMERS, Pour Prendre Congé. Valse Sentimentale. Ronconi,—12 Vocalises for Baritone sm 13s. 
— A “Ns Twenty-five Celebrated Songs, from the po; ular o eras, &e, for soprano 
26.—GEORGE FESCA, Au Revoir, Galop brillante. zs volce, with Fronsh or fielian we rd 80, ws per 125 
Splendidly bound, price 15s, sent free. Early orders solicited. Rossini’s Taucredi, full score ou es de 
Rossini’s Demetrio e Polibio. MS. 2 vols. oe 
EWER AND CO,, 390, OXFORD-STREET, LONDON. Rossini’s Flizabetta Regina d'Inghilterra. MS. 2 vols ee . 
Stidler.—Delivery of Jerusalem. Grand pian German words 
—— been ‘3 Shooez = Musa oe (Ose ¥? A 
eber’s Theory of Music, English ks. ee 
SECOND SERIES Winter, Méthode de Chant, Italian, French, and German .. 


oF BOOSEY AND SONS’ MUSICAL LIBRARY, 28, HOLLES-STREET. 


GERMAN VOLKSLIEDER, COMPLETE OPERAS, 


TRANSCRIBED FOR THE IN 


PIANOFORTE HANDSOME VOLUMES, 
, TO BE SOLD AT 
BY ONE THIRD THE ORIGINAL PRICES. 


ADOLPH GOLLMICK, ee REE od 
1 


Bellini’s Operas, complete, for piano solo, 1 vol., containing Pirata, 

Fed, Norma, and Sonnambula, oblong edition, half roan, new .. 

a ee Bellini’s Operas, complete, for piano solo, 1 vol, containing Sounambula, 

P eb we and ipfeokow 8 Oblong ect, half Foan, new Sica, ‘. 

These Picces, fuunded on thi o ‘People’s Songs” of German Donizetti's Operas complete for 10 solo. 1 vol., containing Lucrezia 

7‘ yerdndle panne peawer vale - : . are ns : ls Borgia, Linda di Chamouni, and Seequnte Tasso. Large oblong 
aro published in continuation of the six German Volkslieder by Mr. Gollmick, edition, half roan, new .. 

Donizetti’s Operas complete for ‘Piano’ solo, * ‘1 vol, ea ” containing ‘Blisire 
a’Amore, Roberto Devreux, and-Lucrezia Borgia. Large oblong 
edition, half roan, new.. 

Rossini’s Operas complete for Piano solo. 1 vol., containing ti “Turco, 
pubies, and Aureliano, half roan .. as oe ge as ae 

Ressini’s ras complete for Piano solo, 1 vol., containing Matilda, 
tele and Aureliano, half roan . e 

Rossini's Operas complete for Piano solo. 1 vol., containing Edouardo, 
Aureliano, Cenerentola, and Elizabectta, half roan roan 

Rossini’s Operas complete for Piano solo, 1 vol., containing Pictra del 
Parragone, Armida, Adelaide, Edouardo, halfroan.. 1 

Rossini’s Operas, complete, for Pianoforte solo, large edition, ‘oblong. 
Armida, Aureliano, Adelaide, Bruschino, Corradino, La Donna, 
aan a be arccige Sr Lada, Guillaume oe Comte Shy, 

7 r 1 T ‘ + Italiana, Inganno Felice, uivoco Stravagante, Maometto, Mose, 

NEW MOR CEAUX DE § ALO NN; Pietro, Rieciardo, Semiramide, Scala di Sita, 16s. ‘to 20s, each: Re: 

duced to, each .. “ he a ee 
y UMICK. Verdi’s Operas, com: plete, for Piano solo, 1 vol., containing Mebane, 
BY ADOLPE GOLLMICK Rigoletto, and uo yung oe rice edit, MTom a J he 
ot See eng Verdi’s Operas complete for Pianoforte solo, 1 yol,, con mining | rae 
1.—-Faniska, pensée fugitive Ae ss “ we ' viata Merman, ane Nabuco. Half-roan .. . . 


2.—Révcrie Amoreuse ok . oe ae oe os ° OUR HANDS. 
5 : ‘OU A 
8.—La ci d , transeripti B ‘ ae a F 
ci joremn onenis on 1. Norma, Don Juan, and Figaro, complete, for two performers on the 
4.—The Dripping Well as aa P ae ae as Piano, handsomely bound, small o ong siz sizes an - OU 
2, Norma, Zampa, and Il Barbiere ditto o OV 


BOOSEY AND SONS’ MUSICAL LIBRARY, 28, HOLLES-STREET. BOOSEY AND SONS’ MUSICAL LIBRARY, 28, HOLLES-QTREET, 
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which have acquired such great popularity. 


am 


1.—Fidolin " st oe oe o oe 
2.—Mein schatzerl ist hiibsch (My mistress is fair) .. 
3.—Abschied (Farewell) ve ve ee ee ee 
4.—Mein schatz ist ein reiter (My lover isa soldicr) .. 
5.—Das zerbroschene ringlein (The broken ring) me 
6.—Soldatenlied (Soldicr’s song) 


t> to 8 & wo re F 
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MUSIC AT NOTTINGHAM, 
To the Editor of the Musical World, 

S1r,—Will you allow me space in your widely read journal to re- 
fute the statements made in the report of the recent performance of 
the Nottingham Sacred Harmonic Society, which appeared in your 
number of last week. 

I would say that it is altogether a prejudiced and therefore untrue 
account, and evidently (from the striking similarity) written by the re- 
porter of a Nottingham penny paper, in consequence of a refusal on the 
part of the committee to acknowledge the penny press by presenting 
the editor and reporter with tickets. 

The performance of Judas Maccabaus, as far as the band and chorus, 
is admitted by all unprejudiced hearers to be the best ever presented to 
the public in Nottingham, the audience being more enthusiastic on this 
than on previous occasions—a fact clearly shown, when it is stated that 
this is the only occasion for a space of more than two years of a chorus 
being encored, 

I think the best evidence I can offer in confirmation of my state- 
ments is the reports of the performance by the three leading papers of 
this town,—the Journal, Guardian, Review, which I inclose, trustin 
they will be deemed sufficient evidence to outweigh the umsapported 
opinion of one hostile penny paper. 

Were other evidence wanting, we could refer your readers with con- 
fidence to any of the London or other performers there present, among 
which will be found the not insignificant names of H. A. Blagrove, 
A. H. W. Nicholson, Aylward, M. Hausser, J. A. Baker, of Birmingham, 
H. Farmer of this place, and W. Gill, of Leicester. 

Apologising for the length of this communication, 

I remain, yours truly, Wita. ALLEN. 

Western-terrace, The Park, Nottingham. Hon. Sec. N. 8. H.S. 

Nov. 4, 1857. 

[Our notice was abridged from a local paper. We cannot find 
room for any other ; but the Hon. Sec.’s letter will set matters 
right. Ep. M. W.] 


HERR RUBINSTEIN. 
To the Editor of the Musical World. 

Sir,—The following paragraph is taken from a New York 
paper :— 

“The pianist Rubinstein almost made a fiasco at Baden-Baden, in 
Germany. We are not sorry for this, It would have been very bad, 
indeed, if the bold, manly Rubinstein could have pleased the gamblers 
of Baden-Baden.” 

I was at Baden at the time, and can testify that Herr Rubin- 
stein was one of the most assiduous of the “gamblers.” 
He, and his celebrated fellow-artist, Vivier, were among the 
best customers of M. Benazet. Of course, they had a perfect 
right to pass their time as they pleased ; but I cannot help pro- 
testing against the sophistry of the above paragraph. Saquin. 


Bia Bren.—Situated at the foot of the clock-tower, and 
surrounded by a close boarding, the friends of “ Big Ben” com- 
plained strongly of the unfair treatment to which he was 
subjected by being struck in a position where he had no room 
to develope his powers ; and not a few have considered that he 
was not struck fairly by the blows of the large square and clumsy 
hammer, Whether it be true or not that “Big Ben” was hung 
unfairly, or struck unfairly, the fact unfortunately is, that his 
voice is for ever silenced, and not until he has been broken up, 
again melted and cast, may we expect to hear “his once familiar 
voice.” The accident occurring at the present moment is the 
more to be regretted, inasmuch as it was expected that a short 
time only would elapse before he would be placed in the belfry 
for which he was destined. Everything had been prepared for 
his reception in the “Clock Tower,” the cradle for carrying 
him up and the chairs for suspending him, were all ready, 
and Sir Charles Barry waited only the arrival of the 
four small bells for striking the quarter hours, when the 
clock, which in the factory of Mr. Dent has for months past 
been keeping the most exact time, would be put in its place, 
and “ Big Ben” would be elevated to those regions, when. the 
boom of his mighty wave could be heard over the whole metro- 
polis to proper advantage. The quarter bells are cast, and it 











was anticipated that, by the meeting of Parliament, the whole 
arrangements would have been completed. Several months 
must now elapse before the bell can be recast, 





ROYAL SURREY GARDENS COMPANY. 


Monpay afternoon the adjourned general meeting of the proprietors 
of this company was held at the King’s Arms Tavern, Palace-yard, 
Westminster, for the purpose of receiving the report of the Committee 
of Investigation appointed by the meeting on the 6th ultimo. Mr. 
T, K. Holmes (chairman of the board), presided. 

The Chairman having informed the shareholders that since the last 
meeting three gentlemen—Messrs. Land, Lee, and Johnson—had been 
elected directors by the board, 

Mr. Swan said he wished to hand in the report of the committee of 
which he was the chairman. 

Mr. Nicholls stated that there were only six of the committee present 
when the report was agreed to, 

Mr. Jones, the solicitor to the company, then read the report, which 
stated that the lease of the gardens, purchased by the company for 
£14,000, was at the time not worth more than £1,000; that in contra- 
vention of the 91st clause of the deed of settlement, the directors 
accepted bills on behalf of the company to the amount of £20,647 ; and 
that, according to the opinion of Mr. Hawkins, all these bills are void 
against the shareholders, and the directors are personally liable for 
them; that in the music department there was room for very great 
retrenchment, there having been paid from Aug, 15 to Sept. 29 (half 
the regular season) :—M, Jullien’s salary, £1,250; band, £2,447 7s. 8d; 
vocalists, £1,040; refreshments to chorus, £150. As to the loans and 
mortgages the report says :—“ There appears to have been throughout a 
very irregular system of dealing with the cash transactions of the com- 
pany. The deed of settlement provides that all payments (except on sudden 
emergencies) shall be made by an order or resolution of the board of 
directors, or by the order of a committee appointed by them, and that 
all sums exceeding £10 shall be paid by cheques on the bankers ; 
whereas an account appears to have been opened with one of the 
directors, who was entrusted with the receipt and payment of large 
sums of money, amounting to many thousands of pounds, which ought 
to have been paid to the various creditors by cheque of the company, as 
directed by the deed.” The report goes on to state that, as the deed of 
settlement provided that the directors should have power to borrow 
£10,000, but not exceed that sum, the mortgage to Messrs. Scott and 
Cornwall for £5,000, and the first mortgage to Mr. Colborn, would ex- 
haust the borrowing powers of the directors, and consequently the 
second mortgage to Mr. Colborn would be void; that with regard to 
the accounts and dividends, at a meeting on October 29th, the directors 
stated that they could pay a dividend of five per cent. for the half-year 
ending on the following January 1, and that the strictest economy had 
been used in the musical department, both which statements are 
now negatived by the accounts now taken, the balance sheet up to 
October 1, 1856, showing that the company had then expended all their 
paid-up capital, and were in debt to the amount of £14,363 2s. 8d., and 
that the balance in the bankers’ hands was only £199 14s. 1d. It was 
by these and other such transactions the shareholders and creditors 
had been led into a false notion of the state of their finances, and 
tradesmen and others induced to give further credit to the company, 
that the directors disregarded the requirement of the deed of settlement 
as to the time of publication of the balance-sheet, and that the balance- 
sheet did not exhibit a faithful picture of the affairs of the company. 
The report then proceed to the following general observations: —* It ap- 
pears that the general body of the shareholders were entirely ignorantthat 
there were any mortgages on the property, or that the company was in- 
volved in debt, until they were informed of it by the affidavit of their 
own secretary, filed in support of the petition to the Court of Bankruptcy, 
which states that ‘the paid-up capital of the company has been entirely 
exhausted and lost, or become unavailable, and debts and liabilities to 
the amount of £26,000, or thereabouts, had been incurred by the said 
compauy, part of which—viz., a sum of £14,500, or thereabouts (as he 
believed)—was secured by mortgages on the said gardens and premises ; 
but the remaining £11,500 is wholly unsecured; which debts and 
liabilities the said company is totally unable to pay and discharge, and, 
in fact, wholly unable to pay its debts.’ But the most unaccountable 
act of the directors was at a meeting held as lately as the 17th of 
February last, when the finance committee reported to them that the 
company would require an advance of £5,000 to carry on their opera- 
tions; the directors at the same meeting ordered the sum of £2,200 
should be expended in a new refreshment-room. The new refresh- 
ment-room was accordingly built, at an expense of £2,500, notwith- 
standing the company had then only a small balance at their banker's, 
and were actually indebted to various persons to a very considerable 
amount. This appears to your committee a most improper act, and 
wholly unjustifiable. Your committee were especially desirous of in- 
forming the sharcholders what is their actual position at the present 
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time, but, as before stated, all information as to the assignment from 
Mr. Tyler, the mortgages to Mr. Scott or Mr. Colborn, or the con- 
tracts with M. Jullien or the builders, is withheld, the directors having 
positively refused to produce them to the committee.” The report con- 
cludes with some suggestions as to the future prospects of the gardens. 
The committee recommends a system of management diametrically 
opposite to that which has been hitherto adopted. They con- 
sider the plan of continually giving scientific music a mistake, and re- 
commend, as a general rule, a more varied class of music and of a more 
national character, such as the best English, Scotch, and Irish com- 
positions, which would be obtained at less than half the cost. The 
out-door amusements should also be intrusted to persons experienced 
in such matters, taking especial care to place them under such control, 
that the moral character of the establishment should be jealously 
watched and strictly preserved. Greater economy is also required in 
the printing and advertising department. The committee also recom- 
mend that proper steps should be taken to have a full investigation of 
the mortgages, and all claims on the company, in order to ascerfain 
what the incumbrances really are, and whether such arrangements 
could be made as would enable the company to carry on the gardens 
with a prospect of paying the creditors, and giving some return to the 
shareholders ; if so, whether it would be desirable that an extension of 
the lease should be applied for, your committee having ascertained that 
the landlords would be willing to renew the negotiation for a new lease 
on liberal terias, if the affairs of the company can be satisfactorily 
adjusted, and placed under proper management. 

Mr. Pigott moved that the report be adopted; Mr. M‘Donald 
seconded the motion. 

Mr. F. Chappell moved the following amendment : “That inasmuch 

as the continuance of the difference between the directors and certain 
shareholders is damaging to the property and injurious to the interest 
of the company, and as four additional directors have been added to 
the board, making seven in the whole, that the present directors of the 
company, viz., Messrs. Bain, Coppock, Holmes, Johnson, Land, Lee, 
and Todd, be requested to make such provisional arrangements with 
the creditors of the company, and for letting the gardens, as they may 
deem expedient, and that they be requested to report the result to an 
extraordinary general meeting, to be called for the purpose as early as 
convenient.” 
_ Mr. Davis seconded the amendment, for he thought the most 
judicious course would be to still the differences and try to make the 
property pay in future. He thought that some disappointment must 
have been felt at the unsuccessful result of Madame Alboni’s engage- 
ment. No doubt it was done by the directors with the best motive, 
but that class of music was not what was required by a shilling 
audience. 

M. Jullien said there had been a good deal of mismanagement at the 
gardens ; it would take twenty volumes to tell all. He had never had 
any power placed at his disposal. All his concerts had been profitable, 
and those at the gardens would have been more so, had he been 
allowed to manage them as he liked. He had been a great loser by 
the concern, but he did not want his money back; all he wanted was 
to see this war put an end to, for he considered this system of fighting 
— a the property very materially. 

—- -4 ae. he could never come to peace while one party had 

Mr. Coppock, in reply, said that if Mr. Coombe, or any other com- 
petent person, would pledge themselves to pay the amount at which 
the gardens were valued, he would willingly refer the matter to arbi- 
tration ; but as it was there was nothing to refer, because he had never 
had a single penny from the concern. He had a great stake in the 
matter, and had been a great loser, and he was not going to be driven 
out by the noise and clamour of persons who only represented one 
share. He cautioned the shareholders that the mortgagees might 
come in and sell in a few days, if some arrangement was not come to. 
As to the value of the gardens, he had contracts for their sale from 
£14,000 to £20,000. He considered that they would all have their 
money if they chose to work with unanimity, and they should have 
their money before he touched any, but he would not be bullied by 
men whom he despised. He promised them that he would do all in 
his power to help them in getting their money, and, therefore, he sup- 
ported the amendment. f 

After some further discussion the amendment was negatived by 37 
against 33, :: 

The Chairman then read a 
which— 

Mr. Coombe and Mr, Fleming complained of such a course, and after 
some slight discussion, Mr. Fleming moved that the ballot be adjourned 
until Monday next, to take place at the Surrey Gardens from three to 


requisition demanding a ballot, upon 





six o’clock, by the secretary, assisted by three scrutineers, to be named 
by the chairman. 

Mr. M‘Donald seconded the motion, which, after a further dis- 
cussion, was agreed to, Messrs. Johnson, Chappell, and Spetchley being 
the scrutineers. 

Mr. Fleming then moved “ that Messrs. Coppock, Bain, and Holmes 
be removed from the directorship.” 

Mr. Coombe seconded the motion, and discussion ensued, in which 
the chairman, M. Jullien, and others took part, and eventually it was 
carried by a majority. A ballot was then demanded, and fixed to be 
taken on the same day as the first. Thanks to the chairman terminated 
the proceedings. 








A RUSSIAN’S OPINION OF OULIBISCHEW’S 
BOOK ON BEETHOVEN. 
(Translated from the original Russian literary supplement to the 
Moscow Newspaper, of the 25th, 27th, and 30th April, 1857.) 

Wiruin the space of fifteen years we have thrice witnessed 
the fact of French books being written on Russian soil concerning 
German art. That criticisms, pamphlets, large and small books, 
should have been written elsewhere concerning German music 
is not at all a matter of surprise, for the subject is inexhaustible; 
that, in Russia, persons should have been found who, out of love 
for art, felt impelled to write critical essays on two great repre- 
sentatives of musical composition, redounds to their own honour 
as well as to the honour of the country to which they belong. 

All honour, then, to Herr Oulibischew, who has shown in his 
three-volume work (Biographie de Mozart), with what love and 
what interest in the task such a subject as Mozart can be 
treated, even in comparison with the efforts of Germany herself, 
and from sources already known. 

All honour, likewise, to Herr Lenz, who, by his book, Beethoven 
et ses trois Styles, rendered a service to musical criticism, by 
giving it a fresh impulse through the controversy excited by his 
work, Truth can only be attained by the clash of opinions. 
There are certain works valuable, not so much on account of 
their own merits as of the ideas to which they give rise, and 
cause to circulate in men’s minds. That the above books, just 
mentioned together, but so different from each other, should 
be written in French is easily explained. The object of both 
authors was to write for the generally, if not the especially 
musically educated public. In Russia, this public is so small 
that musical articles in periodical prints remain, as a rule, uncut. 
Where would the authors have found readers and purchasers ? 
People, after all, do not write merely for their own individual 
satisfaction, when their hearts are full of something which inte- 
rests the whole musical world. The Russian language, unfortu- 
nately, despite all its energy, all its riches, and other excellen- 
cies, is, in this case, nota suitable organ, The language for sub- 
jects of European interest is French, a universal medium of ex- 
pression, such as Latin once was among scholars. This is a rea- 
son why we ought to pardon what, at first sight, appears an 
uusatisfactory neglect of the Russian language, on the part of 
two Russian authors, 

There has, then, in the course of the present year, been pub- 
lished a work in the French language : “ Beethoven, ses Critiques 
et ses Glossateurs, par Alexandre Olibischew. Leipsig, chez 
Brockhaus, 1857. Vol. XIV. 351 pp. grand octavo,” by a 
Russian previously universally known by his book on Mozart. 

We have already said the subject is inexhaustible. For the 
impulse again given to criticism we have to thank the author of 
the new book. Since I am not writing specially for technical 
men, I will be brief. 

There is not one of the fine arts which can boast of an artist 
occupying in it a high position, free from all doubt. To seek 
such a one in any given art, would be to betray a limited idea of 
the laws of the Beautiful. Who, for instance, is the best poet, 
the most pre-eminent painter? There can be no answer to this, 
because the question is illogical. In every art there appear 
men of genius, who impress on its productions the indelible seal 
of their mental power. It is according to the influence which 
an artist has exerted upon art, that we must decide the reason 
of his geniality, and his rank, and this is the business of the 
history of art, which reposes upon zsthetics, that is to say, 
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upon the philosophy of art, and strictly conducted critical 
research. 

Thirty years, more than a quarter-of-a-century, have glided 
by since Beethoven’s death. This artist’s genius was so great 
that art-criticism, which in the present day is being more and 
more developed into a scieuce, does not without hesitation set 
about the task of deciding precisely the importance of this ex- 
traordinary man, Thirty years are too short a period for the 
purpose. 

That the dominion of Haydn, Mozart, and their juzior, 
Rossini is, in very many cases, at an end, but that, on the other 
hand, we cannot take a step in ¢rue music. without Beethoven, is 
a notorious fact. It is equally certain that the more talented 
composers of our own time (we are not speaking of fashionable 
opera-writers) in the domain of anything like real music, show 
flashes of genius only when their compositions, consciously 
or unconsciously, remind us of Beethoven. As we know, 
moreover, it is. notorious that from the Symphony, a 
feeling which embraces the highest flight of musical ideas, 
the name of the giant in this branch of art, the name of 
Beethoven, is inseparable. We know that, of his nine sym- 
phonies, only the first, in its calm pure beauty, spreads out no 
eagle’s pinions, contenting itself with remaining the near 
neighbour of the symphonies of Haydn and Mozart, but that 
even the second leaves all previous symphonies far behind, and 
that, with the third, every comparison, even the mere mention 
of the so-called symphonies (?) of Haydn and Mozart (?) is a 
perfect impossibility for any one who understands aught of 
music. With the Lroica a new horizon of art is displayed to 
our view ; with this begins a new empire, the empire of the 
symphony, as understood and as created by Beethoven. 

e know, from the general laws of musical composition, that 
the sonata, the trio, and the quartet are nearly related, forming 
a species which, among other things, is principally distinguished 
from the symphony only by less breadth of form. Thus, whoever 


surpasses all other composers without exceptionin the symphon 
P P Pp ymphony, 


surpasses them all in the sonata, in the trio, and in the quartet. 
And this is the case with Beethoven. In the eyes of com- 
petent judges, looking at the matter from the point of 
view of musical invention, all sonatas disappear before those 
of Beethoven, and all trios, all quartets, before his trios 
and quartets. We know, also, that, to be the greatest sym- 
phonist with whom the world is acquainted (and no one 
will deny that such was Beethoven) he had to be equally master 
of every resource, melody, harmony, rhythm, and the whole 
arsenal of contrapuntal style ; that the slightest one-sidedness; 
the least deficiency, even a preponderance of the qualities con- 
stituting the symphony itself, would have prevented the creation 
of such a work, in the ¢rue sense of the word. If, then, it is 
grater that Beethoven’s symphonies are the marvels of this 
ranch of art, it is, at the same time, granted that all the means 
necessary to produce it must have been united equally in the 
composer, and that, consequently, the latter, with all his other 
unexampled qualities, like Bach, Handel, Haydn, and Mozart, 
must have been master of the whole domain of harmony, and 
thus of contrapuntal style. And, in fact, every one of Bee- 
thoven’s greater works displays, in an equal degree, poetical 
worth, beauty of melody and harmony, and quite as great an 
abundance of contrapuntal excellence. We find, especially in 
the later sonatas, and quartets, as well as in the ninth mass, 
Psi gee of the fugued style, in comparison with which 

ozart’s contrapuntal art (not excepting his symphony-fugue 
with four themes, the overture to the Zauberflite, and the fugue 
in the Requiem) can no longer be considered as the acme of this 
style. Sebastian Bach alone, that giant of contrapuntal style, 
can measure his strength with Beethoven, as he appears in his 
later works, 

Beethoven’s genius followed in its development the organic 
laws, peculiar to his most inward nature. In the long series of 
his musical compositions, so varied and so different ee each 
other, Beethoven gradually extended all previous forms. While, 
when doing this, he did not depart from those to which art was 
accustomed, he had not to wait very long ere he was appreciated. 
In proportion, however, as he winged his flight higher, and 





everything assumed a broader, a more majestic, and a more 
colossal form, people required longer time for their apprecia- 
tion. The middle symphonies, Fidelio, the music to Lgmont, 
the overture to Cortolanus, the —— Op. 59, dedicated to 
Count Rosumowski, and, in a word, all that Beethoven wrote in 
the first ten years of the present century, did not become 
famous for about thirty. The still more profound, broader in 
form and subject, and more transcendental works of the third 
period of his style, works which have nothing in common with 
the world of Haydn and Mozart, are, even at present, after the 
lapse of thirty years, concealed from the great mass of the 
musical public by the thick curtain of prejudice on the part of 
short-sighted musical mechanics, and this, too, after having been 
pretty generally considered, on their appearance (in 1820-1827), 
as the production of a disordered intellect. 

Herr Oulibischew’s book on Beethoven is the complete nega- 
tive of this kind of interest. Already in his work on Mozart 
(1843) we were annoyed by the many disagreeable blunders 
committed against pt musical criticism and the philosophy of 
art ; by the errors in facts, scarcely to be forgiven in a serious 
work of this description, and by the author’s peculiar style. 
These grave drawbacks were forgotten in the good points, and 
still more the noble object of the book.* The latter became 
generally known, being translated into German, English, and 
Swedish, however hostile its feeling to Beethoven, whom it 

laced beneath Mozart. The author reposed upon his laurels, 

hen, in 1852, appeared Lenz’s book: Beethoven et ses trois 
Styles, in which some sharp remarks, blaming this injustice, 
were levelled against Mozart’s Russian biographer. This alone 
induced the latter (as he tells us at great length in the preies 
of his new book) to resume his pen. His wish to justify himself 
in the eyes of Europe (as he says) became a book, not a dog- 
matic one, like his first, but a controversy. 

This starting-point, taken by the author himself, and visible 
through every line of a work bearing the name of Beethoven as 
its title, is, as the reader sees, somewhat trivial. 

After an introduction consisting of the author’s own musical 
reminiscences (when he was about twenty) Beethoven’s life is 
related, from the sources with which we are already acquainted, 
though not without distortion of facts, in order to represent as 
previously deranged in his mind the artist who, in the latter 
years of his life, was struck down by grief, hypochondria, and 
total deafness, and this is to be afterwards proved by his last 
gigantic works, 





* Jahn, the author of a really critical work, compiled from newly 
discovered sources, on Mozart, says: “ Whoever is led away by his 
admiration for Mozart so to mistake Beethoven, as we see Oulibischew 
do, does not understand even Mozart.” 


ONE HUNDRED POUNDS REWARD 


For the precise signification (in plain English) of the follow- 
ing lines—from Balfe’s opera, The Rose of Castille (“ante”— 
page—) :-— 

When the King of Castille pledg’d his word, 

The King’s honour its guardian became ; 
And his brother’s deception when heard 

Brought him anger, but could not bring shame, 
Dark conspiracy sought the Queen’s woe, 

By the marriage, it joys to reveal, 
The result is its own overthrow— 

Traitors! I am King of Castille! 

Yes, the muleteer’s King of Castille! 





Whoever (say Mr. Punch) will furnish us with a clue to the 
above (especially to the “dark conspiracy” which “sought the 
Queen’s woe by the marriage it joys to reveal”) shall receive 
the reward specified on the forehead of this announcement. 








AurrincHaM.—The Choral Society gave the first of an intended 
series of concerts in the Town Hall, on Saturday last. The per- 
formance was satisfactory and the attendance good. 
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EUROPEAN THEATRES, ETC. 

(From Eustner’s Guide for Theatrical Statistics.) 

Tuere are one hundred and thirty-six French, and sixty 
Russian companies of actors. In Spain they have one hundred 
and twenty ; in Portugal, twenty ; in England, forty ; in Sweden, 
ten ; in Denmark, eight ; and there are one hundred and thirty- 
four Italian troupes. Germany has thirty-seven theatres, of 
which, fifteen are “court,” and twenty-two “city” theatres. If 
we add to these all the German theatres and acting societies in 
foreign lands with exception of America, we should find two 
hundred companies, consisting of twenty-three court theatres, 
one hundred theatres of cities and communities, and about 
seventy-seven travelling companies. All the German court 
theatres receive support from their respective governments. Of 
the twenty-two city theatres, only eleven have subventions, con- 
sisting generally in free use of the theatre. The theatres at 
Breslau, Cologne, Hamburgh, Stettin, ete., are heavily taxed by 
rents and per centage to the poor. The amount of money trans- 
actions in the largest German theatres varies from 100,000 to 
400,000 Prussian dollars; with second rate court and city 
theatres, from 50,000 to 100,000 ; with smaller theatres, from 18,000 
to 50,000 dollars; and with travelling companies, from 6,000 to 
18,000 dollars. The receipts have generally increased for the 
last three and four years. This increase amounts for the Royal 
Theatre at Berlin to between 40,000 and 50,000 dollars ; for the 
Royal Theatre at Vienna, 50,000 to 60,000 florins; for the 
Grand Opera at Paris, 100,000 to 150,000 franes ; and for the 
Royal Theatre at Dresden to about 20,000 dollars. 

As to the expenses, the Burg Theatre and the Royal Opera- 
house in Vienna have to pay 590,666 dollars a year; the Royal 
Theatres in Berlin, 400,000 dollars ; in Dresden, including the 
royal orchestra, 200,000 dollars ; in Munich, including orchestra, 
176,000 dollars ; in Hanover, also including orchestra, 147,000 
dollars, 

The expenses for the theatre at Hamburgh are 80,000 dollars ; 
for the Royal Theatre at Stuttgart, 102,857 dollars ; for the 
theatre in Frankfort, 89,142 dollars ; for the Thalin Theatre in 
Hamburg 80,000 dollars; and for the theatre at Leipzig, about 
72,000 dollars. The expenses of the Imperial Theatre at Peters- 
burg are 1,102,026 dollars; for the Académie Impériale de 
Musique at Paris, 501,333 dollars ; for the Comédie Frangaise 
at Paris, 270,666 dollars; for the Theatre St. Carlo at Naples, 
369,333 dollars; for the Royal Theatre at Stockholm, 135,000 
dollars ; and for the one at Copenhagen, 215,000 dollars. 

The subventions are as follows :—The Burg Theatre at Vienna 
receives 100,000 florins (about 50,000 dollars); the German 
Opera of the Royal Opera, at the same place, 123,000 florins ; 
the Royal Theatre in Berlin, 140,000 dollars ; the Royal Theatre 
at Dresden, 30,000 to 40,000 dollars, and for the orchestra, 
40,000 dollars ; the Royal Theatre in Munich, 78,000 florins, for 
the orchestra, also 78,000 florins ; the Royal Theatre at Hanover, 
87,000 dollars; at Stuttgart, 125,000 dollars; at Karlsruhe, 

100,000 florins ; at Mannheim, from the State, 8,000 florins— 
from the city, 31,500 florins; at Frankfurt, 8,000 florins ; at 
Weimar, 44,000 dollars ; at Coburg and Gotha, from the State, 
15,300 florins—from the Duke, 22,800 florins. The subvention 
for the Grand-Opéra at Paris amounts to 181,333 dollars ; for 
the Comédie Frangaise, 240,000 francs ; for the Opéra-Comique, 
to 64,000 dollars ; for the two theatres at Marseilles, to 120,000 
francs ; for the two theatres at Bordeaux, to 90,000 francs ; for 
the Theatre San Carlo at Naples the subvention amounted till 
1848 to 73,333 dollars ; but now the government has taken the 
theatre entirely in its own hands. La Scala, at Milan, receives 
300,000 Austrian lires ; the Royal Theatre at Stockholm has30,000 
dollars ; and the one at Copenhagen, 50,000 dollars subvention. 

Several German theatres are, as we stated before, heavily 
taxed instead of sustained, by the respective governments. The 
theatre at Breslau has to pay 7,900 dollars for the rent of the 
house ; at Cologne they must pay 7,000 dollars for the same 
purpose ; at Hamburg, 14,750 marks (4,000 dollars) ; Stettin, 
6,000 dollars; Bremen, 4,600 dollars; Konigsburg, 4,000 dollars, 
and two performances for the benefit of the poor, ete. ete. In 
Germany, the number of dramatic or theatrical personalities is 
about 6,000 ; if you include the members of the choruses, the 





orchestras, and the different administrations, it will be about 
10,000. This is four thousand more than in France, for there 
the whole number for the same personalities would not be more 
than 6,000. 

The highest salary at the Burg Theatre in Vienna is 7,000 
florins, with six weeks for recreation; at the Opera, 12,000 
florins. In Berlin, the salaries for the royal actors rise as high 
as 5,000 dollars, with two months’ leave of absence; for the 
members of the Opera, about 6,000 dollars, with from four to 
six months’ leave of absence. The same can be said of the 
members of the Royal Theatre at Dresden. At Munich, the 
highest salary is 3,600 florins; at the Grand-Opéra in Paris, 
100,000 francs. Here the mere /igurante receives from 240 to 
373 dollars! Mdlle. Rachel received, at the Comédie-Frangaise, 
72,000 francs. The highest salary for the members of the 
Italian Opera at Petersburg, is 20,000 R. S.; for those of 
the French troupe 10,000, and for those of the Russian 
troupe, 1,143 R. 8. An easy chair at the Italian Opera in 
London, costs seven (Prussian) dollars; the ticket for the 
pit 2.33 dollars. At Drury Lane, a ticket for the best seat is 
sold for 2 dollars ; a ticket for the pit costs 1 dollar. The easy 
chair at the Italian Opera in Petersburg costs 8.66 dollars ; at 
German performances, 1.75 dollars ; at Vienna, a ticket for the 
best seat at the Imperial Opera can be had for 1.50 dollars; a 
ticket for the pit costs about 40 cents of our money. In Paris, 
at the Grand-Opéra the best seats are sold for about 3 dollars ; 
a seat ticket for the pit costs 1.33 dollars. At Berlin, you have 
to pay for the best seat one Prussian dollar ; for the pit, only 
half a dollar. 

As to so-called tantiémes, (copy-rights,) which are paid in 
Germany to authors of dramatic pieces and operas, the Imperial 
Burg Theatre at Vienna pas about 6,000 dollars every year. 
Poets and composers at Berlin receive about, 5,000 to 6,000 
dollars. At Munich, this part of the expenses amounts only 
to 2,300 dollars, for, as in Vienna, they do not allow ¢antiémes 
to composers. Lite 


DUPREZ OPERA OF “SAMSON.” 
(By the Correspondent of the Niederrheinische Musikzeitung.) 

Tne evening after the production of Lwoff’s Stabat Mater, we 
heard some fragments from a biblical opera, Samson, by 
Duprez, the celebrated tenor. He had come to Berlin in the 
hopes of getting his work accepted at the opera-house. It was, 
however, unanimously condemned. The text alone gave rise 
to very grave doubts on account of its gross realism. The first 
pieces of the opera, consisting of short recitatives and choruses, 
are very pleasing and not unskilfully written. It was, however, 
soon evident that M. Duprez’ talent as a composer did not repose 
on a sound foundation. If we were to call the style of the opera 
eclectic, we should be saying too much: it is too full of reminis- 
cences which could never have occurred to a professional com- 
poser, but only to a singer. Sometimes we have fragments from 
the Opéra-Comique, sometime from the Italian Opera, and 
sometimes frdm the French Grand-Opéra; sometimes we find 
mere dry recitation, and sometimes a confused conglomeration 
of cadences. Sometimes again we are reminded of a singing- 
master, who has written a number of solfeggit for his pupils to 
study the intervals; in the first act, for instance, there is an air 
which is in reality an exercise on sixths, and in the second act, 
another and very terrible one, in which the composer had kept 
his eye on the major seventh. In addition to all this, the dra- 
matic expression is exaggerated, as is the case with the modern 
French school, only with less skill than usual. But we will not 
be unjust, and will, therefore, add that it is everywhere apparent 
that the author has striven after truth of expression; that the 
effect of some few of the pieces is not displeasing; and that, 
finally, M. Duprez does not appear altogether deficient in talent 
as a composer, although that talent is only in a very dilettanti 
state of development. 


Mr. H. C. Cooper.—We learn from the Bristol Advertiser 
that this well-known violinist, owing to the financial crisis 
throughout America, has found it necessary to return to this 
country. Mr. Cooper arrived at Southampton, by the “ Arago,” 
at the end of last week, 
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A REQUIEM AND MASS FUND FOR WOLFGANG 
AMADEUS MOZART. 
(From the Neue Weiner Music Zeitung.) 

A new and certainly an unique proof what an impression 
Mozart’s immortal Requiem produces upon men’s hearts, may 
be gathered from the following account, which some friend has 
most kindly forwarded us :— 

AccOUNT OF THE SENFTENBERG REQUIEM FUND AND THE GEIERSBERG 
Mass Funp ror W, A. Mozart, 

“ At the conference of school-maasters and teachers held on the 18th 
June, 1857, in Seftenberg, and previous to which I, the undersigned, 
had, during the performance of Mozart’s Requiem, celebrated a solemn 
service for the deceased teachers of the Grulich district, I referred to 
the said performance of the Requiem, and proposed to all the masters 
and teachers present that we should collect a fund for the celebration 
of a mass in Senftenberg, for the great Wolfgang Amadeus Mozart 
himself. That same day 25 florins, 38 kreutzers, currency, were sub- 
scribed in Senftenberg, for the purpose, by the priests, teachers and 
other lovers of music. 

“ Impressed with the idea that, for the salvation of Mozart, who, by 
his compositions, sings always and everywhere even after his death, we 
ought to sing as well, the first notion of the fund was gradually 
extended by me, until it was proposed, instead of merely celebrating a 
mass, to have arequiem sung. Shortly afterwards, with the sum already 
collected, as well as further contributions from priests, teachera, and 
other lovers of music, a State bond for 100 florins at 5 per cent. ready 
money, dated Vienna, the 1st July, 1857, and numbered 44227, was 
purchased. ‘This bond was, on the 16th July, 1857, paid into the Senf- 
tenberg ecclesiastical account as a fund for the Mozart Requiem in the 
parish church of St. Wencelaus, Senftenberg, Bohemia. 

“ These proceedings excited so much sympathy, that I was enabled, 
by subsequent contributions, to purchase, also, a state-bond. for 
twenty florins at {5 per cent. interest, ready money, bearing date 
Vienna, the 1st July 1857, and numbered #4327. ‘This I paid in, 
on the 18th September, 1857, to the account of the church at Geiers- 
berg, for masses to be said for W. A. Mozart. 

“Tt was then resolved by all the subscribers that for the five florins 
ready money, the interest of the Requiem fund of 100 florins, currency, a 
requiem should be announced and executed, on every occasion Mozart’s 
D Minor Requiem being the one selected, every year for ever, begin- 
ning from the 1st January, 1858, on the 18th June, and, if this day 
should happen to fall ona Sunday or festival, on the day following, 
in the parish church of Senftenberg, for the souls of the great composer, 
Wolfgang Amadeus Mozart, who was Lorn on the 27th January, 
1756, at Salzburg, and, according to the register of deaths of the 
parish of St. Stephen, Vienna, vol. 34, page 173, who died on the 5th 
December, 1791, in the Inner City of Vienna, N.C. 934; of his 
wife, Constaze, formerly Von, Weber, who was born on the 4th January, 
1763, at Freiburg, who was married to him on the 4th August, 1782, 
and, being a widow, in the year 1809, married George Nik von Nissen, 
and who died on the 6th March, 1842, in Salzburg, N. C. 77; of his 
father, Leopold Mozart, who was born on the 14:h November, 1719, 
and, according to the register of deaths of the parish church of St. 
Andrew, at Salzburg, Vol. III., page 160, who died Vice Capellmeister to 
the grand prince; and of his mother Anna Maria, formerly Pertlin, who 
died in Paris on the 8rd July, 1778—thus establishing a memento for 
all subscribers to the fund. It was, also, resolved that the amount of 
the annual interest should be divided in the following manner. (Here 
come the respective shares allotted to the curate, the church, the 
sacristan, the director of the choir, the musicians, etc.) 

“This Requiem Fund will, moreover, afford all lovers of music in 
the neighbourhood an opportunity of annually edifying themselves, at 
a pleasaut season of the year, with the loftiest composition we possess 
in the way of sacred music, namely Mozart’s grand Requiem. 

“With regard to the Mass fund, it was resolved, under the circum- 
stances, as the impulse to this pious work had proceeded from Geiers- 
berg, that, in conformity with the opinion expressed at the Requiem, a 
low mass should be celebrated in the parish church of Geiersberg, be- 
ginning from the 1st January, 1858, on the day of Mozart’s death, 
namely, the 5th December. For this, the yearly interest in ready money 
of one florin from the state-bond of twenty florins, at five per cent., 
dated Vienna, the 1st July, 1857, and numbered 44372, which bond 
has been given as a fund for the celebration of mass in the parish church 
of St. Wenceslaus, at Geiersberg, in Bohemia, shall be thus divided, 
(Here follow directions as to how the money is to be shared.) 

“The various officials, whom it may concern, are most repectfully 
requested to have four couples of foundation letters drawn up of each 








of these documents, and also to forward a couple of each to the Mo- 

zarteum in Salzburg. 

“ Geiersberg Parish, the 20th September, 1857. 
“ ANTON BucHTEL, 

‘¢ Episcopal Consistorial Councillor, Vicar of the District, Inspector of 
Schools, Curate, and Member of the Association of the Friends of 
Art for Church Music in Bohemia.” 

The whole world of music will, we feel sure, agree with us 
in thanking the noble participators in this work of love all 
the more warmly as such an act of homage and respect is 
perfectly unprecedented, and must excite the profoundest 
emotion in every feeling heart. 

Until, at the sound of the solemn B major, “Tuba mirum 
spargens sonum,” men rub their eyes after their long sleep, may 
the angelic choir sing for the consolation of pure souls the 
pacifying E flat major ; “ Fac eas, Domine, de morte transire ad 
vitam. 





CHURCH MUSIC. 
(From Feyjod’s “ Essay on Church Music.’’) 

Tue disorder in Church Muaic is not alone confined to the hymns in 
the vulgar tongue, but also to the psalms, masses, lamentations, and 
other parts of divine service, becausé fashion has thrust itself into all 
of them. In some of the lamentations which are learnt, I have seen the 
changes of air marked by the same names used in songs; and the words 
“ grave,” “allegro,” “recitative,’ may be found, as though, in a lamen- 
tation, the whole ought not to be grave. And is it necessary that the 
air of an opera should {be introduced into the representation of the 
most serious mysteries? If weeping take place in heaven, Jeremiah 
must weep again, to hear such music applied to his Lamentations! Is 
it possible that allegros and recitatives can be tolerated in those sacred 
complaints in which, according to many authorities, grief is expressed 
not only for the destruction of Judea by the Chaldeans, but also for 
the punishment of the world for sin, for the affliction of the church 
militant in its troubles, or, finally, for the grief of Our Saviour in his 
Passion? In the Alphabet of the Penitent, as some call the Lamenta- 
tions of Jeremiah, ought we to hear the airs or sonatas of a feast? 
With how much more reason may we in such cases exclaim as, Seneca 
did against Ovid, because he introduced a verse too elegantly turned 
into his description of the Deucalian deluge, “ Non est satis sobria las- 
civere devorato orbe terrarum.” The harp of Nero did not sound so 
ill whilst Rome was burning, as dancing music sounds whilst the sadder 
mysteries of religion are being performed! Not only in these cases 
are the rules of reason cast aside, but also the laws of music are broken 
through; for these prescribe that the score should be in accordance 
with the letter: and that, therefore, when the whole of the letter is 
grave and sad, the music should be grave and sad also. 

It is true that, very frequently, musicians still offend against this 
rule, which is one of the most important of all, in every kind of com- 
position; some by defect, others by excess. By defect, they fail who 
compose music without any attention to the genius of the words; but 
they do not fall into such gross error as they who, not being composers, 
do nothing but tack together rags of sonatas, or portions of the com- 
positions of other musicians, They err by excess, who follow the letter 
with puerile scruple, and try to modify the song so as to suit every 
phrase in itself, without any reference to the context. I will exemplify 
this, by an illustration given by P. Kirquer, when endeavouring to 
correct this abuse. A composer was endeavouring to set to music this 
verse, Mors festinet luctuosa. What did he? For the words mors and 
luctuosa he used a low, solemn key; but in the word festinet, which 
stands in the middle, inasmuch as it signifies celerity and haste, he 
used so many quavers of the gayest kind, as would have excited the 
dullest jade. Another, if not a worse case, occurred with one of the 
above-named Lamentations, in which the phrase “ ita est vehe- 

tur non habeas consolatorem, is marked allegro! What is there 
allegro in this lamentable fall of Jerusalem, or of the whole race 
overwhelmed with the burthen of its sins, and further with the 
aggravating circumstance of being without consolation in its mis- 
fortune? But the whole fault was thrown u the verb vehementer, 
because the musician thought that the idea of vehemence could only be 
efplained by lively music; and, therefore, when he came to it, he 
hastened his steps, and wasted some forty bars in quavers. Whereas 
this word, considered by itself, required a totally different music, 
because, in this case, it signifies the same as gravissimé, expressing 
energetically that violence with which the city of Jerusalem, borne 
down by the weight of its sins, fell to the earth with its temples, 
houses, and walls, The celebrated Duron falls into this defect more 
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than any one else, afid to this extent, that sometimes in the same 
couplet he will vary the movement of the song seven or eight times, 
as the particular words may themselves vary. And although to do 
this required considerable skill, which he certainly had, it was very ill 
applied in such cases. 








Herr Leororp von Meyer, Chamber Musician to the 
Emperor, after giving, at Odessa, six concerts most excellently 
attended by all the aristocracy of the place, embarked for Con- 
stantinople, and alighted at the hotel of the Imperial Austrian 
Internuncio, Baron von Prokesch-Osten. Immediately on his 
arrival, he received an invitation to a concert at court. The 
Sultan welcomed the artist very graciously and paid especial 
attention to his performance. Herr Meyer davon on a mag- 
nificent grand piano, from the manufactory of Herr L. Borsen- 
dorfer, of Vienna, and belonging to Prince Aristarchi. The 
artist had to take part in a second concert, where he received 
some really imperial presents, as well as at the sotrées of the 
Grand Viziers, Mustapha Pasha, and Fuad Pasha. These 
Turkish grandees presented him with two large and valuable 
amber mouthpieces, decorated with brilliants, pearls, and other 
precious stones. The next evening he was invited to the 
residence of the Prince Joinville, who has been staying some 
little time at Constantinople. The Princess, who has received a 
very excellent musical education, paid particular attention to 
the artist. On the 5th October, Meyer embarked for Athens, 
where he intended stopping a fortnight, and then proceeding to 
Vienna, which place he will reach about the middle of Novem- 
ber.— Viennese Paper. 

News FROM THE StranD.—(From Punch.)—Mr. Balfe has just 
produced a new opera with brilliant success. It is called The 
Rose of Castille. But everybody knows this, and Punch alludes 
to the fact merely to mention that some of the carrion-mongers, 
who “burlesque” anything that is too good, unadulterated, for 
their vulgar patrons, are already preparing a theatrical nuisance 
to be called Black Rose of Castille; or, How are you of for Soap? 
Of course Lord Breadalbane will license it. 














HEATRE ROYAL, HAYMARKET. — This 

evening will be performed (first time) a new and original comedy, entitled 

AN UNEQUAL MATCH; after which, BOX AND COX; to conclude with the 
new ballet of the STAR OF ANDALUSIA, Commence at 7. 





3OYAL PRINCESS'’S THEATRE.— Under the Manage- 

ment of Mr. Cuartes Keay.—Last Week but Two of the Tempest.—Monday 

and during the week, will be presented Shakspere’s Play of TIE TEMPEST; 
preceded by LIVING TOO FAST. 





PERA BUFFA—ST. JAMESS THEATRE. 

On Tuesday, Wednesday, and Thursday, November 10, 11, and 12, the 
Entertainments will commence at eight o’clock, by the performance of (for 
the first time in this country) the Opera Buffa, in three acts, COLUMELLA, 
the poctry by Carlo Cambiagzgio, the music by Vincenzo Fioravanti. Dis- 
tribution :—Elisa, Signora Amalia Fumagalli; Alberto, Signor Dordoni; 
Aurelio, Signor Colombo; Dottore, Signor Vincenzo Galli; Stefanello, Signor 
Castelli; Serpina, Signora Bellosio; Prospero, Signor Maynetti; Don Alfonso, 
Signor Anoni ; Columella, Signor Carrione, ‘ Buffa Napolitano,” (in the costume 
of Pulcinella in maschera). Conductor—Signor Alberto Randegger. Maestro 
Concertatore—Signor Vianesi. During the evening, on the Opening. Night 
the National Anthem, ‘God save the Queen,” will be sung by the whole of the 
artistes engaged. Stalls, 7s. 6d.; Public Boxes, 5s.; Pit, 3s.; Amphitheatre, 1s. 6d. 
Doors will be opened at half-past seven o’clock. Performances commence at eight. 
a month or season, as also private boxes, stalls ,and tickets, may 
be secured at Mr. Mitchell’s Royal Library, 33, Old Bond-street. Box Office open 
daily, from 11 till 5 o’clock. 








HEATRE ROYAL, ADELPHI, —This evening, 
GREEN BUSHES; OR A HUNDRED YEARS AGO; to conclude with 
THE DRAPERY QUESTION; OR, WHO’S FOR INDIA? Commence at 7. 


OYAL OLYMPIC THEATRE.—This evening, the 
performance will commence with HEADS OR TAILS; after which the new 


comedy, LEADING STRINGS; to conclude with ASUBTERFUGE. Commence 
at half-past 7. 


REAT NATIONAL STANDARD THEATRE— 


An unparalleled series of successes at the People’s own Theatre. The 
gorgeous decorations excite the wonder and admiration of countless patrons 
who nightly crowd within its walls. All pronounce the embellishments of this 
colossal building to be the most unique and recherché—in fact, without a parallel 
in this great metropolis,—MR, JAMES ANDERSON AND MISS ELSWORTHY 
EVERY EVENING. 








TO CORRESPONDENTS. 

J.D. S—Rossini’s Stabat Mater, to the best of our recollection, 
was first performed in this country at Her Majesty's Theatre, at a 
morning concert, in 1839 or *40, under the direction of Mr. Costa. 
The principal singers were Grist, Brambilla, Mario, and 
Tamburini. 

H. (Edinburgh).—We shall be glad to hear from “H.” when 
occasion offers. 

T. E. S—Rubini’s last appearance at Her Majesty’s Theatre took 
place on the 21st August, 1842. 
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Tue Monday Evening Concerts for the people are 
resumed, What the success of the undertaking was last 
season may be gathered from the fact that a loss of 
£200 was sustained on forty-five performances—and this, 
notwithstanding the occasional (if not frequent) gratuitous 
assistance of some of the most eminent professors of .the 
day. A subscription has been set on foot to meet the 
deficiency, and at the head of the list of contributors stands 
the name of H.R.H. the Prince Consort. Neither this 
kind of adventitious support, however, nor that which is 
derived from the liberality of professional persons who, from 
time to time may give their services for nothing, should be 
calculated on in such an undertaking, The problem to solve 
is, whether “the people,” properly speaking, are to be lured 
from their ordinary pursuits by the unaided attraction of 
musical performances ; and if so, what quality of entertain- 
ment will yield sufficient temptation, and at what cost it 
may be provided. The prices of admission come last under 
consideration. On this head, at the very outset, an error 
was committed, and the consequent modification of the tariff 
has given a new physiognomy to the undertaking. The 
prices are now 4d., 6d., 9d., 1s, and 2s, 6d. The 4d., 6d, 
and 9d. are fair enough; but the ls. and 2s. 6d. would appear 
unreasonable, considering the nature of the entertainment, 
and that Mr. Hullah’s oratorios—with first-rate chorus and 
orchestra, and first class singers—may be attended in the 
same hall, and at the same charge. 

Accepting, however, the audience of Monday night as a 
criterion, the higher prices of admission meet with little sym- 
pathy. ‘The area alone was full ; and if its occupants really 
belonged to the order contemplated, we must confess we 
never saw so many well dressed artisans before. The pro- 
moters of the Monday Evening Concerts must bear in mind 
that their sole argument lies in the cheapness of their enter- 
tainment. They professedly appeal to the working-classes, 
and if the working-classes are not induced to attend the 
performances it will only prove that the original idea was 
chimerical. If, on the other hand, while they abstain from 
profiting by the advantage offered them, people of superior 
means avail themselves of the opportunity, the concerts lose 
their special claim to notice, and their fortunes can have no 
further interest for the public than those of any ordinary 
speculation. 

We are inclined to believe that this is in a great measure 
the case, and that the working classes do not attend the 
entertainments professedly undertaken for their recreation. 
Such an impression, however, is hurtful to the cause which 
the committee of the Monday Evening Concerts pretend to 
advocate, and should be done away with at any sacrifice. 
There is enough and to spare of bad art at cheap prices; and 
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such performances as those which go under the denomination 
of “Concerts for the People” at St. Martin’s Hall, if wasup- 
ported by the people, can lay no claim whatever to public 
attention. The moral question is to provide innocent and 
elevating amusement for the humbler classes—in which case 
a Philharmonic standard will not be looked for; but if there 
are no “ people,” either no notice can be expected at all, or 
everything must be measured by the “ Philharmonic” rule. 

We have perhaps taken a somewhat roundabout way of 
explaining what might have been stated in a few words ; 
but it is sometimes more difficult to write one sentence 
than twenty. 








WIrTHovT arrogating to ourselves the gift of prophecy, we 
will boldly assume that somewhere about the Easter or the 
Whitsuntide of the ensuing year 1858, Covent Garden will 
be an operatic theatre in good working condition. We will 
assume the existence of two opera-houses, and that the 
managers of both have around them a set of malignant ad- 
visers, persuading them that they are like Alexander and 
Darius, and that one world will not suffice for their com- 
fortable co-existence. How much better for aman to regard 
himself and his adversary as Uncle Toby and the fly, pro- 
vided— (toujours entendu)—the part of Uncle Toby is that 
which he selects for his own ! 

Well, then, there are to be two lyrical establishments, and 
in the opinion of all the wiseacres of this metropolis, there 
is to be a contest between them, comparable only to the fight 
between the two Kilkenny cats, the result of which, it will 
be remembered, was rather honourable than profitable to the 
combatants. There never was a metropolis in the world 
that could support two Italian operas, and though—to 
use the expression of the ancient Yankee lyrist—“ London 
town is very big,” it is not quite big enough to afford aliment 
to two troops of sweet-voiced and substantial foreigners. 
Hence the oracles of clubs and saloons will be divided into 
rival parties of Lumleians and Gye-ites, greatly to the inter- 
ruption of all pleasant converse, and the shouts of one party 
that its chief has secured the vocal talent of * * * * *, will 
be answered by the yell of the other that * * * * *s new 
opera (expected for the last dozen years) is already in the 
hands of the eopyist. We shall have over again the blue 
and green factions of the Byzantine Hippodrome, and Mr. 
Spurgeon will shew his impartiality by becoming the John 
Chrysostom of the day, and thundering at both alike, from 
the place of public amusement at which his services may 
chance to be engaged. 

But, after all, is honourable peace so utterly impossible? 
Is the sphere of opera so very narrow, that two managers 
cannot move within its precincts so as to avoid jostling? 
We can hardly expect Messrs. Lumley and Gye to shake 
hands, notwithstanding our belief in the spirit of love that 
governs mankind in general, and managers in particular, but 
we think that such a line of policy might be devised that 
neither should touch the other at all. 

“History,” says somebody, “is philosophy teaching by 
example ;” and we have no doubt that any early-closed 
cheesemonger’s apprentice, who has studied the reign of 
George II., with a view to the regulation of his own conduct 
in life, can bear ample testimony to the truth of the propo- 
sition. Let the authorities of each establishment look back 
to their own history, and see on what field of operation 
their chief triumphs have been obtained. Wherein, from 
time immemorial, has consisted the glory of the King’s, now 





Her Majesty’s Theatre?—where did the managers of Covent 
Garden, prior to that fatal bal masqué, find laurels most 
abundant? 

Turning over the annals of the Haymarket establishment, 
with a forbearance that does not allow of a retrospect of above 
twenty-five years, we find that thesphere of successful operation 
has generally been that of Italian opera, strictly so called. Not 
by recourse to France or Germany, but by adherence to the 
strains of Rossini, Bellini, and Donizetti has the popularity of 
the ancient house been chiefly maintained in our times. It 
is the region not so much of harmonious combinations, as of 
melodious warblings, and if we would picture to ourselves 
an orthodox habitué we would conjure up the image of an 
exceedingly well-dressed gentleman, who caring little for 
elaborate finales, would entertain the highest respect for 
a cabaletta, and denote that respect not only by thrice 
calling the admired cantatrice of the evening, but by hum- 
ming the aforesaid cabaletta all the way through the lobby, as 
soon as the ovation was at an end. How will Giuglini 
sustain Arturo? Will Piccolomini be equal to Lucia? 
Questions of this sort agitate the mind of the regular 
frequenter of the old house. Abstract music does not con- 
stitute his ideal. He likes during the titillation of his ears, 
to see something pretty—something piguant—he remembers 
a particular song better than a general effect—his notion of 
enjoyment is somehow associated with a notion of indolence 
—he loves to be amused. 

Now the great “hits” at Covent Garden were made in 
that very complex species of musical creation, which goes by 
the name of “ Grand Opera,” and of which the chief repre- 
sentatives are MM. Meyerbeer and Auber, The vast capa- 
bilities of the stage allowed of those scenic arrangements 
that are not mere accessories, but absolutely essential to this 
class of entertainment, and the admirable organisation of 
company and band resulted in a perfect ensemble. Not on 
the delightful warblings of pretty mad Lucia, pretty mad 
Elvira, and pretty mad Linda, did the fame of Covent 
Garden depend, but on the broad historical combinations 
presented by the Huguenots and the Prophite. The solidity of 
the entertainment was reflected in the esthetic gravity of the 
patrons. They were of a more serious and exacting order 
than the luxurious spirits of the western establishment—dis- 
cussing art, while the others chatted of pleasure. Covent 
Garden was indeed Italian so far as concerned the language 
of the Jibretti and the birth-place of some of its chief 
vocalists, but the works represented belonged to a sphere of 
productiveness that has nothing in common with Italy. 

Surely the “Grand Opera” of Meyerbeer and Auber, and 
the purely lyrical opera of Bellini and Donizetti, are ad- 
dressed to classes as distinct from each other as the serious 
students of Eschylus and the lighter pedants who recreate 
themselves with an ode of Horace. Surely, too, under these: 
circumstances, an amity, or at any rate, an innocuous coolness 
is possible between two managers, provided each makes up 
his mind to the school which he intends to represent. Let 
the Italian opera, strictly so called, be the portion of Her 
Majesty’s Theatre, and let the weighty Grand Opera be 
allotted to New Covent Garden, which, of course, will have 
the same material advantages as the old edifice. London 
must be large enough to afford audiences to two classes of 
entertainment so utterly distinct from each other ; besides 
the patrons of the one can visit the other by way of a 
change. It is only when two managers are compelled to 
do the same thing, that war is inevitable. 
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LYCEUM THEATRE. 


AutnoucH the run of The Rose of Castille was interrupted by 
the indisposition of Miss Louisa Pyne, and another opera substi- 
tuted on Monday and Tuesday, it has been performed sufficiently 
often since our last to indicate the feeling of the public. The 
success has steadily increased since the first night, and there can 
be little doubt that Mr. Balfe’s new opera stands a fair chance 
of as prosperous a career as any of its predecessors from the same 
pen. The general verdict, too, is in favour of the music bein 
among the best the composer has written. From the genera 
verdict we do not dissent, but still are of opinion that the ex- 
cision of one or two of the ballads, and a part of Miss Louisa 
Pyne’s bravura music, would wonderfully enhance the effect of 
the performance. That much of this effect is to be referred to 
the efficiency of the band and chorus, and the zeal and energy of 
their conductor, no one will dispute; but apart from all such 
considerations, Mr. Balfe is entitled to praise for having, in so 
brief a space of time, and with such poetry to inspire him, pro- 
duced one of his cleverest works for the stage. We may now 
consider the music somewhat in detail. 

The overture is neither better nor worse than what Mr. Balfe 
has previously written. In this style of composition our composer 
does not shine ; but, for that matter, neither do many composers 
of higher standing and greater name. Meyerbeer has certainly 
written fine overtures to L’Htoile du Nord, the Prophéte, and 
Struensée; but Donizetti’s elaborate preludes to the Favorite, 
Maria di Rohan, Linda di Chamouni, and one or two other 
works, are dull effusions at the best. Bellini, we believe, wrote 
but one regular overture (J7 Pirata), and Verdi has made one 
for Les Vépres Siciliennes, as may be guessed, with little effect. 
The fact is, only the greatest masters of dramatic composition 
have succeeded in the overture style. Rossini in the Italian 
school, and Auber in the French, among modern writers for the 
stage, have judiciously, we think, contented themselves with 
brilliant rather than elaborate orchestral introductions. 

The opening chorus of the ose of Castille—* List to the gay 
castanets””—is piquant and melodious. The duet immediatel 
following, ‘Your pardon, Senors,” is dramatic and beautiful, 
notwithstanding its close resemblance in places to the first duet 
of the two ladies in the Prophéte. In this respect it vindicates 
Mr. Baife’s reading and his memory. The scherzwo, however— 
transferred from one of his French operas, L’ Etoile de Seville— 
although marvellously executed by Miss Louisa Pyne, is, we 
think, uselessly exacting to the singer, and out of keeping with 
the situation. A simple peasant, as the Queen assumes to be, 
would scarcely venture upon a high-flown bravura, bristling 
with roulades and strange progressions, A greater incon- 
sistency could not be, and as there are no words, Mr. Balfe is 
alone to blame. Manuel’s ballad, “I am a simple Muleteer,” is 
frank and vigorous, capitally given by Mr. W. Harrison, and 

nightly encored. ‘The second ballad for the same personage, 
which almost immediately follows, was no doubt “written to 
order,” and is one of the weakest in the opera. The duet, 
“Dost thou fear me?” though lengthy and fragmentary, is 
exceedingly graceful, and exhibits the composer in his happiest 
Italian vein. The drinking trio, “ For wine’s sake and love,” com- 
mences with a bold strain for the three voices, @ da Meyerbeer, 
but is hardly so happy in the solos. The quartet, “In every 
feature like the queen,” for Elvira, Don Pedro, Don Florio, and 
Don Sallust, has many excellent points, and is developed with 
great skill. This is one of the best concerted morgeaus in the 
opera. The rondo which succeeds—“ Ah! even I the Queen of 
Spain ”—ends with another bravura display for Miss Louisa 
Pyne. The opening is i peeetize and charming. This is also 
taken from the Ltoile de Seville. Miss Pyne’s singing here is 
again remarkable for ease and brilliancy. The jinale is full of 
animation, and brings the curtain down with capital effect. ‘Che 
dramatic situation is bustling and good, and the composer has 
done the most for it. 

The second act does not commence with so much promise as 
the first. The chorus, “The Queen’s in the palace,” is not 
particularly striking, while the song of Don Pedro, “ Though 
fortune darkly on me frowns,” is a piece of sentimentality of 
no great interest, The chorus, “Hail! hail! hail!” founded on 





the bolero subject of the overture, is striking and vigorous, 
The arictta (as it may be called), “Ah, far more than my 
crown,” is very pleasing, and, exquisitely sung by Miss Pyne, is 
far more acceptable than the wonders achieved in the scherso. 
The ballad of “The convent cell,” also for the Queen, is a 
genuine inspiration, extremely expressive and graceful. This 
truly unaffected melody is given with infinite beauty of voice 
and incomparable taste and expression by Miss Pyne. The 
audience are in raptures with it, as well they may be, and encore 
the song with enthusiasm. The trio in which the muleteer 
pretends to discover the peasants in the Queen and her confidant 
is instinct with comic genius ; the terzetto, “I’m not the Queen, 
ha! ha!” creates a furore, and is nightly encored with rapture 
The singing and acting of Miss Louisa Pyne, Miss Susan Pyne, 
and Mr. Harrison throughout the whole of this is admirable. 
A buffo duet, “Go, quickly bring the maid,” is amusing and 
dramatic, and Mr. George Honey here displays undoubted 

owers as a vocal comedian. The following scene, when Don 

edro wishes Elvira, whom he believes to be the peasant, to 
assume the crown, is artistically worked out, and affords Miss Pyne 
excellent opportunity both for histrionic and vocal display. The 
Jinale is again full of animation, and the various incidents are em- 
bodied in the music with much felicity. 

The ballad for Miss Susan Pyne, with which the third act 
opens, “Love is a naughty boy,” is a mere trifle, but archly 
given by the fair vocalist, who is making, both as singer and 
actress, steady progress. The duet between Donna Carmen and 
Don Florio, “The Queen my presence does require,” is imbued 
with real comic spirit, and is given with admirable spirit by 
Miss Susan Pyne and Mr. George Honey. The recitative and 
air for the Queen, “Oh! happy, joyous day,” is another bravura 
for Miss Louisa Pyne, which even more than what precedes 
it exhibits her astonishing facility in the execution of the most 
difficult passages. The rs a at the termination on the first 
night was uproarious, and shame alone prevented the audience 
from insisting on a repetition. Of the ballads, “’T'was rank and 
fame,” for Manuel, and “Hail, hail, methinks I hear,” for 
Don Pedro, we have little to say. They are both of the stereo- 
typed pattern—soft and sentimental for the tenor, loud and 
obstreperous for the barytone. The encore generally awarded 
to the first is mainly due to Mr. Harrison’s expressive singing. 
The last scene has some good points. The chorus, “ Assembling 
all,” might have suggested the opening scene of Semiramide, but 
Mr. Balfe steers clear of Rossini, and does not condescend to 
plagiarise. The accompanied recitative, “ Grandees and nobles,” 
was magnificently sung by Miss Louisa Pyne, who proved 
herself as great a mistress of the large style of : vocalisation as of 
the bravura style. 

The song in which Manuel declares himself King of Castille 
has little to recommend it, The finale ends with another dis- 
play for Miss Louisa Pyne, including the florid coda belonging 
to the rondo from the Ltoile de Seville already mentioned. 

Of the execution in general we have to speak. in. the highest 
terms. Every artist is not only correct but excellent, and the 
band and chorus are irreproachable throughout. Such a per- 
formance generally of an opera in an English theatre we do not 
remember. On the first night there was not a hitch from first 
to last; all went smoothly, and even the carpenter and scene- 
shifters were as zealous and efficient in their duties as the King 
and Queen in theirs. To the principal singers we have already 
alluded in a cursory manner. Enough to add that Miss Louisa 
Pyne never made a more profound impression, never more 
incontestably proved her claim to rank with the most accom- 

lished living singers. Mr. Harrison, too, achieved a new and 
egitimate success in the part of the Muleteer. Mr. Weiss had 
an ungracious character in the villain Don Pedro, but his fine 
voice and manly style served him in excellent stead, 

To Mr. Honey we have paid our tribute. Miss Marian Pres- 
cott deserves a strong word for the weight and importance she 
confers upon so small a part as the silly duckess. In short, 
the complete and highly efficient representation of the Lose of 
Castille \eads us to a strong belief that the establishment of an 
English opera is not far distant, and that the energy and vigour 
displayed in the Pyne and Harrison ement alone haye 
been wanting to accomplish so desirable an end, 
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M. JULLIEN’S CONCERTS. 


M. JuLuiEn’s nineteenth season of winter concerts in London, 
and second at her Majesty’s Theatre, was inaugurated yesterday 
week. The band, numerically the same as last year, has, to a 
certain extent, been remodelled. Almost all the soloists remain, 
but the body of stringed instruments is greatly strengthened, 
and some alterations have taken place in the disposition of the 
orchestra, which have effected a decided improvement in the 
conveyance of sound. Many consider M. Jullien’s band the best 
he has conducted for many years. The re-engagement of Madlle. 
Jetty Treffz, one of the most popular artists whom M. Jullien 
ever introduced into this country, and one of the best suited, 
by simplicity of style and charm of expression, to please his 
vast audierees, has afforded universal satisfaction, ‘ Astonish- 
ment subsides” (says a profound philosopher) “sooner than 
gratification ;” and bravura singing is too refined or too 
elaborate to find favour in the ears of those who constantly 
patronise these entertainments. We are, therefore, assured 
that no singer better suited for the purpose could have been 
selected than Madlle. Jetty Treffz. Moreover, the fair “ Zieder- 
sangerinn” had not appeared in London since 1852, so that to 
the other charms of her singing was added that of novelty. The 
hearty reception she encountered showed how delighted the 
public was to welcome her again. 

The first piece, Rossini’s overture to Semiramide, at once 
tested the qualities of the band, and extorted a unanimous 
verdict of approval. The horns in the andante were perfectly 
in tune and beautifully mellow in tone; the strings and the rest 
came out superbly in the allegro, while the “crescendos,” and solos 
for wood instruments were played to admiration, and applauded 
to the echo. The whole performance was brilliant and effective. 
About the band there could now be only one opinion. Mr, Willy 
officiated as principal first fiddle, and, as everybody who knows 
anything of the matter will at once acknowledge, a more accom- 
plished chef-d’attaque could not be found. Mtr. Hughes, who 
achieved so eminent a success last season on the ophicleide, 
was at his post, and delighted the audience more than ever 
during the evening in his solos, by the lovely qualit 
of his tone. ‘There were also—but why need we specify suc 
eminent players as C. Harper and Jarrett (horns), Cioffi and 
Winterbottom (uenbooee , T. Harper (trumpet), Howell 
(double-bass), Collins and Horatio Chipp (violoncellos), Collinet 
(pipe), Pratten (flute), Lavigne (oboe), De Folly (piccolo), 
Lazarus (clarionet), Hardy (bassoon), Carrodus, Goffrie, 
Watkins, &., &c. (fiddles), when everybody is aware that 
M. Jullien’s band is invariably notorious for completeness in 
every department ? We may remark here that the orchestral 
platform was placed as it was last year, and as a corollary, 
that the decorations were precisely as before, with the reserva- 
tion that the lighting was much better. 


We cite the whole programme, according to custom, as a 
specimen of the kind of entertainment which has been given 
every evening during the week, with slight modifications :-— 

PART I. 
Overture, * Semiramide” oe a re .. Rossini. 
Valses Sentimentales (1st set), “Constance” (first time) Jullien. 
Andante con Moto, from the “Italian Symphony” ... Mendelssohn, 
Aria, “ Vedrai carino” (Don Juan) Madlle. Jetty Treffz Mozart. 
Polka-Mazurka (first time) ... he bbe «. Jullien, 
Allegro and Storm, from the “ Pastoral Symphony” .... Beethoven, 


Solo (Trumpet), “ ‘Lhe soldier tired,” Mr. I. Harper... Dr. Arne, 

Quadrille, “ The English” da 0a vee «. Jullien, 
PART II. 

Selection from Mozart’s Don Juan (first time) Jullien. 


German Lied, “ The Young Recruit,” Madlle. Jetty Treffz Kiicken, 
Valse Sentimentales (2nd set), “ Les Soupirs” .. Jullien, 
Fantasia (Flute), “ Marie Stuart,” Mr. R. 8. Pratten... Pratten. 

Galop, “ Pélissier” aa po .. D’Albert. 


Our review of the performances must be brief. We have 
alluded to the Semiramide overture, which was never played 
with greater point, or with greater evidence of anxiety to sealies 


eee eee 


all the intentions of the composer, 





The first set of Valses Sentimentales is in M. Jullien’s happiest 
vein, and fully bears out the assertion of a morning contem- 

orary, that he is still, as he has long been, “ chosen minstrel of 

erpsichore.” ‘The title of “Constance” is affixed on account of 
the valses being founded on the well-known ballad of Mr. Linley. 
The performance brought to light the talent of a new “ cornet- 
d-pistons”—Mr. Phillips, from the Guards—of whom it is enough 
to say that he promises to be a worthy successor to Herr Koonig. 

The symphonic movements from Mendelssohn and Beethoven 
were played to perfection, and caused a general regret that one 
of them had not been given entire, instead of fragments of both. 
M. Jullien persists in calling Mendelasohn’s andante “ Pilgrim’s 
March”—although it has to do with neither “march” nor “ pil- 
grims.” He has added, moreover, “contemplation and prayer” 
—although no “ prayer” was contemplated by the composer. If 
he wishes to attract attention by strange nomenclatures, we can 
recommend him one or two still more striking—for example, 
“ Johnson’s Dictionary,” or “Seneca in the Bath.” With regard 
to Beethoven, we have said over and over again that the scherzo, 
storm, and jinale should be inseparable. The progression to the 
dominant is only a bridge to pass from the storm to the last 
movement, which is ushered in by the song of the shepherd, 
after the raging of the elements has subsided. To leave off in 
such a place is absurd. Verbum Non satis . 

Malle. Jetty Treffz was enthusiastically welcomed, as we have 
hinted, and warbled both her songs with that unaffected 
simplicity of style which has so completely endeared her to 
M. Jullien’s patrons. She was unanimously encored in both, 
and sang in place of them “ Home, sweet home ” (in English), 
and the memorable “Trab, trab,” to which Herr Kiicken, 
Kapellmeister to his Stuttgardtian Majesty, owes his reputation 
in England. This last was in answer to a vociferous demand on 
the part of the audience, who had not forgotten the little 
sparkling song that so often delighted them of yore. Mdlla 
Treffz is precisely the singer for these concerts, and, indeed, for 
the peculiar duties they involve is worth all the bravura singers 
that ever were heard. 

The new “ Polka-Mazurka” of M. Jullien is full of genuine cha- 
racter, ingeniously written, orchestrally effective, and, beyond 
all, “dansant.” It bids fair to rival in popularity his mos¢ 
popular productions. Mr. T. Harper’s trumpet solo was a 
marvellous display of command over the most difficult of instru- 
ments. It was unmercifully encored. Mr. Pratten’s fine per- 
formance on the flute—though interrupted for a time by various 
groups of “ humourists,” who had vainly attempted to get up a 
“row” during the evening (always the case on Jullien’s opening 
night), and some of whom were happily carried off by the police 
—was equally admired. In the “ English Quadrille,” and the 
“Selection” from Don Giovanni, some of the ablest soloists in 
the band were heard to the highest advantage; and in the 
second set of “ Valses Sentimentales” (“ Les Soupirs”) the talent 
of Mr. Phillips on the cornet was again most satisfactorily 
displayed. 

Between the parts, “God save the Queen” and “Rule Bri- 
tannia” were performed. On the whole M. Jullien never began 
the season more auspiciously. 











Orera Burra, Sr. James’s ToEatrE.—On Tuesday next, this 
fashionable and elegant theatre will inaugurate a short season 
of Italian comic opera, introducing a decided novelty in this 
country, in the person of the veritable Neapolitan Pulcinella in 
his mask. The artists are also new to us, and the ore for 
the most part unknown to the English musical public: Report 
speaks highly of the opera to be performed on the opening night, 
and of the powers of the singers. The theatre has been 
entirely renovated for these performances, The following are 
the names of the principal artists who will appear on pA org 
ing night :—Mdlle. Amalia Fumagalli, soprano; Sig. Dordoni, 
tenor ; Sig. Columbo, barytone ; Sig. Castelli, bass; Sig. Galli, 
buffo; and Sig. Carrioni, buffo (Napolitano, in maschera). 
Subsequently other artists will appear, among whom we may 
mention: Mdille. Tancioni and Mdlle. Dottini, soprani; Malle. 
Tamburini, contralto ; Sig. Giorgetti, tenor ; Signors De Giorgi 
and Ferrario, baritones ; aud Sig. Ciampi, buffo, 
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THE CANTERBURY MUSICAL UNION. 


A socirTy with the above title has been established under the 
patronage of the Mayor and Dean of Canterbury. The following 
are the names of the committee :—Messrs. Harman, Longhurst, 
G. Pilcher, Manning, Warman, C. Lyon, Rofe, and T, Goulden. 
The active officers are as subjoined :—Leader, Mr. C. Lyon; 
organist, Mr. T. Goulden; conductor, Mr. Longhurst; treasurer, 
Mr. Harman; and librarian, Mr. Manning. 

The society is estabiished for the practice and performance 
of choral music, and is composed of professional and amateur 
members, the committee for conducting its affairs being 
elected in equal proportions. The society already numbers up- 
wards of seventy members, who meet for practice weekly. It 
is contemplated that not less than four public performances will 
be given each year. Each concert will be preceded by one or 
more full rehearsal. The first performance will take place in 
November, with Handel’s Judas Maccabeus. 

The rules of the Canterbury Musical Union (established July, 
1857) are as underneath :— 

1.—That this society be called “The Canterbury Musical Union.” 
2.—That the subscription for all members shall be one shilling a 
quarter, payable in advance. The choristers of the cathedral to be con- 
sidered members free of payment. 3.—That subscribers of five shillings 
yearly shall have admission to the public concerts and full rehearsals. 
A subscription of seven shillings and sixpence to entitle the subscriber 
to a double admission, Annual subscribers of half-a-guinea to have 
admission to the reserved seats; one guinea to entitle the subscriber to 
three reserved seats. 4.—That a conductor, leader, organist, librarian, 
treasurer, and secretary, be elected at the annual general meeting of the 
society. Each of these officers to appoint his deputy or assistant, 5.—That 
@ committee of nine (four being amateurs), to include the treasurer and 
secretary, be elected at the annual general meeting (five to form a 
quorum). The committee to have power to fill up any vacancy in their 
number, or any office that may become vacant, during the year. 6.—That 
the committee be empowered to conduct the affairs of the society in 


all matters, with the exception of giving public concerts, which shall be 
decided upon by a special general meeting of the members. 7.—That 
no expenses shall be incurred by the committee unless a guarantee be in 
the hands of the treasurer equal to the liquidation thereof. 8.—That 
the name of any candidate for membership shall be submitted to the 


committee, and the committee to have the power of election. The 
secretary to address to every member, on his or her election, a circular 
with a copy of the rules. 9.—That the profits, or residue of cash in 
the hands of the treasurer, shall be yearly divided in the following pro- 
portions:—one-half to be appropriated equally among the professional 
members; one-fourth to be expended as the committee may 
think fit; and the remaining fourth devoted as a reserved fund. 
10.—That no resident member of the profession, not being a 
member of the society, shall be engaged for any performance. 
11.—That the members meet for practice every Thursday evening, in 
Mr. Lyon’s music room, in St. Margaret’s-street. ‘The names of all 
members to be called at a quarter before nine o’clock precisely; any 
member then absent to be fined one penny; if absent during the entire 
evening to be fined twopence (such fines to be paid at the ensuing 
meeting). Any member neglecting to attend the meetings for four 
successive weeks, without sufficient explanation to the committee, to be 
excluded from the society. Professional members to be excused 
attendance on the first and third Thursdays in each month, except 
when having received a special notice to the contrary. 12.—That any 
member having borrowed a book or part shall return it to the librarian, 
or his deputy, in time for use at the ensuing meeting, or be fined two- 
pence. 13,—That any person who shall join the society after it has 
been established twelve months shall pay, as an entrance fee, such sum 
as shall be equivalent to his or her share of the society’s accumulated 
stock and fund; and that on the withdrawal of a member he shall be 
entitled to sell his share (for the estimated value thereof by the com- 
mittee) to the next member joining ; or, in case of death, the nominee 
of the deceased member be entitled to the same privilege. 

The more of such societies the merrier. We have much 
pleasure in introducing the Canterbury Musical Union to our 
readers, and have little doubt that, if well conducted, it will 
advance the progress of music in the hop-counties. 





ViENNA.—A new dance has been just brought out, under the name 
of the Reichs Quadrille, and is composed of six figures—German, 
Hungarian, Polish, Italian, Tyrolean, and Viennese. 





DEATH OF MR. MACKAY, 

THE “ BAILIE NICOL JARVIE” OF SIR WALTER SCOTT, 

Tue public will learn with regret the death of Mr. Mackay, 
the only great Scottish actor, which took place about noon on 
Monday, at his residence in Edinburgh. Mr. Mackay was in 
his 71st year, having been born in the High-street of Edinburgh, 
in October, 1787. He left that city for Glasgow when only nine 
years of age; but long afterwards, when a claim was set up 
for him as a genuine son of St. Mungo, he hastened to refute 
the calumny, making affidavit before a err of the peace 
that he was “a real Edinburgh gutter bluid.” He finally re- 
turned to his native city about the end of 1818, and took the 
leading Scotch parts in the series of plays from the Waverley 
Novels, on which his fame chiefly rests, Some years ago, when 
fulfilling an engagement at the Adelphi Theatre, he had a shock 
of paralysis, and from that time till his lamented decease, though 
still able to go about, he could not trust himself again upon the 
stage. 

t was in the impersonation of the characters of Sir Walter 
Scott that Mr. Mackay chiefly excelled; and the opinion of Sir 
Walter of him in these is, perhaps, the greatest tribute that could 
be paid to his talent. Speaking of his performance of Bailie 
Nicol Jarvie, in Rob Roy, he said: “One would think the part 
made for him, and him for the part.” Some two or three years 
afterwards, on Mr. Mackay’s visit to London, we find the author 
of Waverley writing to Mrs. Joanna Baillie, regarding his appear- 
ance in Rob Roy. “He is completely the personage of the drama— 
the purse-proud, consequential magistrate, humane and irritable 
in the same moment, and the true Scotsman in every turn of 
thought and action. In short, I never saw a part better sus- 
tained.” “The English,” he also wrote to Lord Montagu, “ will 
not enjoy it, for it is not broad enough or sufficiently caricatured 
for their apprehensions, but to a Scotsman it is inimitable.” 
And again, as to his friend Terry, Scott wrote, “The man 
who played the Bailie made a piece of acting equal to 
whatever has been seen in the profession. For my own 
pert, I was actually electrified by the truth, spirit, and humour 

e threw into the part: it was the living Nicol Jarvie ; con- 
ceited, pragmatical, cautious, generous, proud of his connection 
with Rob Roy, frightened for him at the same time, and yet 
extremely desirous to interfere with him as an adviser. The 
tone in which he seemed to give him up for a lost man, after 
having provoked him into some burst of Highland violence, 
‘Ah! Rab! Rab!’ was quite inimitable. I do assure you I 
never saw a thing better played.” 

The opinion of Sir Walter, however, was not confined merely 
to private life. On the night of February 23, 1827, Sir Walter 
avowed the authorship of the Waverley Novels. The occasion 
was the festival of the Edinburgh Dramatic Fund; and after 
the memorable admission, he craved a bumper in the following 
terms :— 

“TI would fain dedicate a bumper to the health of one who 
has represented several of those characters of which I had 
endeavored to give the skeleton with a truth and liveliness for 
which I may well be grateful: I beg leave to propose the health 
of my friend, Bailie Nicol Jarvie ; and I am sure that when the 
author of Waverley and Rob Roy drinks to Nicol Jarvie, it will 
be received with the just applause to which that gentleman has 
always been accustomed—nay, that you will take care that on 
the present occasion it shall be pro-p1-c1-ous !” 

“Mr. Mackay.—‘My conscience!’ My worthy father, the 
deacon, could never have believed that his son would has sic a 
compliment paid to him by the Great Unknown! ” 

“Sir Walter Scott.—‘ The small Unknown now, Mr. Bailie.’” 

Amidst the affliction and distress of his after years, Sir Walter 
Scott, says his biographer, derived pleasure from his own crea- 
tions, as reflected in the acting of Mr. Mackay. ‘He dwelt 
with extreme delight,” writes a visitor to Abbotsford at the 
time, “upon Mackay’s performance of the Bailie and Dominie 
Sampson, and appeared to taste them with all the fresh and dis- 
interested enjoyment of a common spectator.” 

In private life Mr. Mackay was highly esteemed by a numerous 
circle. He had a fund of queer stories, which he used to narrate 
with such humour as made him a treasured guest, 
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In his death Scotland has lost her greatest, if not our only 
national actor, on for no one of his successors in the same parts has 
his mantle fallen, His acting was the true and living expression 
of Scottish life and character, blending its dry, caustic humour, 
and heart-moving pathos with the skill of a master. He was 
rich in the homely phrase of native dialect, which in its Doric 

urity had quite a charm as it fell from his lips. Mir. Mackay 
fas left two sons, one of whom has adopted his father’s pro- 
fession—Ldinburgh Paper. 





Réunion Des Arts.—The third soirée of the winter season 
took place on Wednesday. Madlle. Maria de Villar, Miss van 
Noorden, and Herr Richard Dieck, were the vocalists, and Mr. 
Charles Salaman and Herr Carl Deichman, instrumentalists, 
The most successful vocal morgeause were a duet, “ Au clair de 
la lune,” by Miss Louisa van Noorden and Herr Richard Dieck, 
encored; Meyerbeer’s song, “The monk,” by Herr Richard 
Dieck; two German songs, by Madlle. Maria de Villar. The 
sonata, in A major, by Beethoven, for piano and violin, by 
Messrs. Charles Salaman and Deichman, was a highly effective 
performance. Mr.-Charles Salaman also played a composition 
of hisown. The next soirée is announced for November 18th. 

Dr. RK AND His Forty Lirrte Mey.—This gentleman, 
with his forty little artistes, gave the first of a series of concerts 
in the Trades’ Hall last night. The programme included 
a selection of os songs, choruses, quadrilles, marches, etc. 
The precision and musical skill displayed by these boys would 
do credit to some of our best orchestras. Parents, teachers, 
and moral reformers may all learn a lesson at Dr. Mark’s con- 
certs, and we have not seen an entertainment for a long time 
better deserving of patronage and support. Parents anxious to 
show their children something really amusing and instructive, 
should take them to see Dr. Mark and his little men; they will 
see and hear sufficient to keep them in active conversation for a 
month. The hall, notwithstanding the unfavourable weather, 
was crowded to the door—Glasgow Paper. 

Mr. W. T. Wricutoy, a ballad-singer of repute, announces a 
ballad concert, at the Hanover-square Rooms, on Wednesday 
evening next. He will be assisted by a Youthful “Musical 
Prodigy”—Joseph Hine—blind from infancy, who will display 
his varied yo eS on the violin, tibia, and organ. 

Manpiiz. Nav.—We borrow the following from a musical 
journal :—Our musical readers will learn with regret that this 
eminent artiste has entirely lost her voice. When Madlle. Nau 
was on her last professional tour in England, during the summer 
of last year, she was attacked with a sudden hoarseness while 
upon the stage at Sheffield, and it was only by very great 
exertion that she was enabled to complete the rd/e that she was 
then impersonating. At the conclusion of the opera, however, 
she was so completely prostrated that it become necessary to 
summon medical aid. Dr. Jackson, of Sheffield, at once pro- 
nounced the attack to be of so severe a nature, that immediate 
retirement from the duties of her profession would be necessary, 
otherwise she would endanger her voice for ever. The situation 
of Madlle, Nau became one of a most trying description—if she 
did not complete her engagement, it became necessary to close 
the theatre, and thus throw a large number of persons out of 
employ ; and, on the other hand, if she ventured an appearance, 
she risked the loss of her voice for ever. On the following 
evening, by great exertion, she succeeded in getting through the 
role of Elvira, in the Puritani. This, unhappily, proved her 
final essay, and notwithstanding an entire repose of nearly 
twelve months, and the assistance of nearly all the eminent 
physicians of London and Paris, she has irretrievably lost all 
the upper register of her voice—incapacitating her from ever 
appearing again in public. The lyric stage has thus lost one of 
its luminaries. She is at present passing a short time at Tours 
for the benefit of her health—G@alignani’s Messenger. 

_ Tue AMERICAN Badinwoota.— We cannot resist the tempta- 
tion to quote one of the pleasing incidents in these dark times, 
which has already found extensive circulation and been read 
with a thrill of new confidence in human nature. Messrs. 
Chickering and Sons, the extensive pianoforte makers, employ 
about three hundred mechanics and many labourers, and have 





a large pay-roll to meet, of course, each week. Saturday before 
last, in consequence of the non-arrival of remittances here 
from all parts of the country, and with business paper maturing 
which required all their available funds, this perfectly solvent 
firm were unable to pay off their hands. The workmen met, 
and without a dissenting voice, passed resolutions expressive of 
sympathy and confidence in their employers, and of their ability 
and willingness to wait till better times, and even tendering 
them a loan of six or eight thousand dollars out of their own 
earnings. That was noble, and speaks volumes in praise of the 
relation that has existed between employers and employed, a 
relation alike honourable to both parties—Dwight’s Journal of 
Music, Boston. 

Curious Brass Viotin.—We had the other day a curious 
relic of antiquity exhibited to us by Mr. Frederick Gill, of East 
Retford, in the shape of a brass violin—all braSs excepting the 
strings, screws and bridge, and the finger-board, which is 
copper. As far as the history is known, it is somewhat curious. 
On the 12th of April, 1782, Admiral Rodney defeated the 
French going to attack Jamaica, took ten ships of the line, and 
sent the French Admiral, the Count de Grasse, to England. It 
was in one of these captured vessels that the fiddle was found 
and brought to England, and soon found its way into the pos- 
session of Dr. Bird, a singular character, residing at West 
Stockwaith. At his death it was purchased by Mr. Saxby, of 
Retford, who kept it for some time, when it was purchased by 
the late John Holmes, Esq., F.S.A., also of Retford. At the 
sale of the books, carriages, and curiosities of this respected 
antiquary, on the 18th of October and eight following days, in 
1841, this violin was sold amongst the rest, and found its way 
to its present possessor.—Vottingham Journal, 








EpixsureH, 4th Nov—(From a Correspondent).—The first 
concert of the season took place on Monday last, in the Queen- 
street Hall, the performers being Madame Gassier, Mr. Sims 
Reeves, and party. The concert was styled an “opera recital,” 
a species of entertainment designed, I presume, to entice strict 
persons, who would not venture inside a theatre. Whether 
these “ recitals” are attractive to such persons or not, they cer- 
tainly are not calculated to satisfy others, who are accustomed 
to enjoy regular operatic performances, since much of the music 
pearaet does not bear transference to a concert-room, where, 

eing deprived of the nece action and stage accessories, it 
falls flatly on the ears of the audience. The operas “recited” from 
were The Bohemian Girl, La Sonnambula, and Il Trovatore— 
(oh! for something new/) Except by the chorus, Balfe’s music 
had little justice done to it. Signor Pierini was not at his ease in 
“The heart bowed down”—this rather heavy ballad being 
quite unsuited to his style, and lying too high for his voice. 
Madame Borchardt was hardly more successful in “I dream’t 
that I dwelt.” She was far more at home and effective in 
“Come with the gipsy’s bride.” Mr. Sims Reeves was tumul- 
tuously encored in “Then you'll remember me,” and sang 
“My pretty Jane”—I suppose as being permteriy appropriate 
in a recital from The Bohemian Girl.” It is really high time 
that “My pretty Jane” had a little rest, and some worthier 
damsel were found to meet Mr. Sims Reeves “in the evening.” 
His other pieces were “ D’un pensiero,” from La Sonnambula, 
and the “Miserére” from J? Trovatore, both of which were 
encored, (Oh! these encores!) In the latter he produced a 
great sensation, by the energy and pathos which he threw 
into “Ah! che la morte.” Some approximation was made 
to the stage effect of this by Mr. Sims Reeves and 
the chorus being stationed in a side-room (from which, 
by the way, there issued, at times, an obbligato accom- 
paniment with a strong resemblance to the drawing of 
corks, the effect of which was at least novel if it was not re- 
freshing). Mad. Gassier, as usual, delighted all hearers; besides 
taking part in the two last-mentioned pieces, she sang two solos, 
The first was “Tacea la notte,” from J? Trovatore, the cabaletta, 
“Di tale amor,” being encored. The second was called “Fan- 
tasia for the voice on Irish airs,” arranged by Benedict, which 
consisted simply of a verse of “The last of Summer,” and 
one of “The Minstrel Boy,” the latter being repeated with a 
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brilliant variation (without words). As a vehicle for display it 
served its purpose, and was encored; but these vocal fireworks 
are, I think, questionable. It only remains to record that Sig. 
Pierini retrieved his laurels by a very effective rendering of the 
declamatory solo which forms the first scene of 7 Trovatore; that 
M. Borchardt, not without opposition, received an encore in “Il 
balen ;” and Mr. George Perren, in his only song, “ Ah! si ben 
mio,” achieved a genuine success. Signor Stanzieri was the 
accompanist.—H. [We have been compelled, for want of space, 
to abridge the letter of our correspondent.—Ep. M. W.] 

Briauton.—The Music Hall, or, as it was styled, “the Gaff,’ 
at the back of the Globe Inn, Edward-street, has been totally 
destroyed by fire. The interior fittings, being chiefly composed 
of wood, have been entirely consumed, and the blackened 
remains of the outer wall are all that remain of the building. 
Four years ago it was destroyed in the same manner; it was 
then rebuilt, but now we are informed that its destruction is 
complete, and that it will not again be resuscitated. The place 
was not insured, and the loss, including the properties of the 
performers, is said to be about £1,300. The origin of the fire is 
unknown, but considering the construction of the building, and 
the smoking habits of its habitués, its annihilation cannot be a 
matter of surprise. The performances on Monday evening ter- 
minated between eleven and twelve o’clock, and a man was sent 
round at half-past twelve, who found it all right. About half- 
past three the place was discovered to be on fire by a policeman, 
who gave the alarm, and sent to the Hall for assistance. The 
hose was brought and played on the flames, and every exertion 
was made to save the property, but without avail. The loss will 
fall on Mr. Wood, of Lewes, and the landlord, Mr, Burton.— 
Brighton Gazette. 

Lreps—(/rom a Correspondent)—At the Music Hall, on 
Saturday last, an excellent concert was given by the Recreation 
Society, who had engaged the touring party provided by Miss 
Dolby, consisting of the fair contralto herself, Miss Amy Dolby, 
M. Sainton, and the London Vocal Union, comprising Miss 
Marian Moss, Messrs. Foster, Wilbye Cooper, Montem Smith, 
and Wynn, The programme, which seems a stereotyped one, 
was gone through effectively, each of the soloists receiving an 
encore, and the Vocal Union being similarly complimented in 
Horsley’s glee “ By Celia’s arbour.” Mr. Spark played a piano- 
forte fantasia on airs from Trovatore, composed by himself, 
which being redemanded, Mr. Spark played a movement from 
Mozart’s Symphony in E flat. Miss Lucy Escott, Mr. Henry 
Haigh and party have been performing English operas at the 
Princess’s Theatre with considerable success. Mrs. Wood (formerly 
Miss am introduced four of her pupils to a Leeds audience, 
on Wednesday night, at the Music Hall. There was a full at- 
tendance, and the young ladies (Misses Dobson, Hirst, Richard- 
son and Pelling) succeeded very well. There were only four 
English pieces in the programme. Nevertheless, it is far better 
for ladies to sing English well than Italian badly. 

Lrirsic.—The first Gewandhaus Concert took place on the 
4th October, the pianist Hans Biilow performing, with all his 
well-known skill, Beethoven’s E flat major concerto and a rhap- 
sody by Liszt. A fair singer, Madlle. Ida Kriiger from Schwerin, 
was evidently a mere beginner, and has, perhaps, appeared in 
public too soon, The concert was brought to close by Beet- 
hoven’s Lroica, with Rietz as conductor. At the second concert, 
Herr Laub played Beethoven’s violin concerto admirably ; the 

fantasia by Ernst was, however, rewarded with a far greater 
amount of applause than the really artistic performance of 
the concerto, [Alas! is this the case with the concert-going 
public of Leipsic!] A new work by L, Ehlert, a “ Hafis 
Overture,” produced a good impression. On this occasion, 
Madlle. Ida Kriiger, having made a better selection (arias from 
Figaro and Lieder by Mendelssohn, Schumann, and F. Schubert), 
pleased better than at the first concert, At the third concert, 
on the 22nd October, a new symphony (No. VI. in G minor) by 
Niels von Gade (manuscript), and two overtures, one by C. 
Reinecke, to Dame Kobold, and one by R. Schumann, to Geno- 
vefa, were performed. Herr L, Brassin played, with great 
applause, Moscheles’G minor concerto, Chopin’s Berceuse, and 
an original rhapsody, Madlle, Jenny Meyer, of Berlin, sang an 


air with obbligato violin accompaniment by J. 8. Bach, and—the 
first scene of Bellini’s Romeo. Jenny Lind and Rubinstein are 
staying here fer the present. 

Cotocre.—The first three Gesellschafts-Concerts will take 
pee on the 17th November, the 1st December, and the 22nd 

ecember. The first performance of chamber music, in the 
Hotel Disch, on the 27th October, included a very simple but 
most charming violin quartet in E flat major,'by J, Haydn, and 
F. Mendelssohn Bartholdy’s No, 12, in E flat major, executed b 
Herren Grunwald, Derckum, Peters, and B. Breuer. Herr E. 
Franck, musical director, played Beethoven’s pianoforte trio in 
D major, Op. 70, No. 1, and, likewise, delighted us by his 
admirable rendering of a new and original pianoforte compo- 
sition, a sonata in E minor—Alegro, Scherzo, and Andante con 
Variazioni—which was greatly applauded. The scherzo espe- 
cially is very original, and the continually changing variations form 
a most delicately perfumed and artistically constituted bouquet. 
According to report, Herr Max Brusch will shortly give a 
soirée, at which several vocal compositions for solos and chorus, 
a pianoforte trio, and several smaller pianoforte pieces of his 
own composition, will be performed. 


OARSENESS, SORE THROAT, LOSS OF VOICE, 
IRRITATION of the BRONCHIAL TUBES, cured, and a portget Clear 
Voice produced by the use of Wilkinson, Bridge and Co.’s BRONCHIO-THORACIC 
LOZENGES, prepared from a receipt of one of the most eminent Physicians of 
the day. 
They are wooed useful to Vocalists, Members of Parliament, Clergymen, 
Barristers, Public Speakers, &c., and, as —. Cough Lozenge, unequalled. 
Prepared only and sold in boxes at 1s. and 2s. 6d.; also in tins, at 4s. 6d., 10s, 6d., 
and 20s, each, by Wilkinson, Bridge, aud Co., Chemists, at Bridge’s celebrated 
Sarsaparilla, and Ginger and Camomile Dept, 270, Regent-street, London, W. 


LAWLER’S NEW WAR SONGS. “The Sable 

@ flag Rebellion rears” and ‘*Stand as an oak.” Written by Charles Box, 

Esq., and sung by the composer at the Mansion House on the occaston of present- 

ing a sword to H.R.H. the Duke of Cambridge, to whom, conjointly with the 

Right Honourable the Lord Mayor, they are respectfully dedicated. Surman, 
Exeter Hall. Price 2s. 


TANOFORTES.—DEWRANCE’S COMPENSATING 
PIANO may now be seen at the depot, 33, Soho-square. By the application 
of this principle a heavier string can be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 

















R. HOWARD, Surgeon-Dentist, 52, Fleet-street, has 
introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfectly resemble the natural 
teeth as not to be distinguished from the originals by the closest observer. They will 
never change colour or decay, and will be tound superior to any teeth ever before 
used, This method does not require the extraction of roots, or any painful opera- 
tion, will support and preserve tecth that are loose, and is guaranteed to restore 
articulation and mastication. Decayed teeth — and rendered sound and 
useful in mastication. 52, Fleet-street. At home from 10 till 5. 


OLLOWAY’S OINTMENT AND PILLS. 


These wonderful productions have now become so appreciated in every 
part of the world that they form a complete household treasure. The worst cases 
of ulcers, wounds, and every variety of skin diseases, for which so many remedies 
have been tried without effect, readily succumb to their power; they act so 
miraculously upon the system as to be considered a complete phenomena in the 
healing art. For this reason they are advocated by all modern pract.tioncrs after 
everything else has proved unsuccessful. —Sold by all Medicine Vendors throughont 
the world; at Professor Holloway’s Establishments, 244, Strand, London, and 
80, Maiden-lane, New York; by A. Stampa, Constantinople; A. Guidiey, Smyrna; 
and E. Muir, Malta. 








Elastic Coutil Winter Bodices (fastening in front)........ 
Self-lacing patent front-fastening Corsets 
Family and Nursing Stays (self-adjusting) 
Paris Wove Stays (all sizes) . 
Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C. 








WILLIAM CARTER INFORMS THE PUBLIC 
His Stock of Aberdeen and Perth Linsey-Woolsey Winter Petticoats are now 
complete. 


Aberdeen and Perth Linsey-Woolsey Petticoats 
Quilted Santilla Australian Wool Petticoats .. 
Ladies Quilted Saltaire Lustre Petticoats .... a 5 
Ladies Eiderdown Satin Quilted Petticoats .............. 35 0 to 
Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C, 
N.B,—Engravings of the above, or Wholesale Lists, free, 
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«“ [THE DRIPPING WELL,” by Mr. Gollmick, performed 


recently by the author at the Réunion des Arts, and rapturously 
encored, ‘This is one of the most elegant and popular of Mr. Gollmick’s com- 
positions,” Price 3s, Boosey and Sons, 28, Holles-strect. 


i in “Home and Forcign Lyrics,” The most attractive entertainment of 
the day—vide public press. The whole of the music by J. F. Duggan, Hartmann 
and Co., 88, Albany-street, N. W., and all Music-sellers, 


IANOFORTE DUETS.—Trovatore, 6s, La Traviata, 


. 6s, Ernani, 5s. Rigoletto, 5s. Nino, 5s. Les Huguenots, 7s. 6d, Lucia, 6s. 
Lucreaia Borgia, 5s. Boosey and Sons’ new and cheap edition. In green cloth 
volumes (gilt letters), each containing from twelve to twenty of the most popular 
airs. Post free, Boosey and Sons, 24 and 28, Holles-street. 


“DARTANT POUR LA SYRIE,” with Introduction 

and Variations for the Organ (dedicated to BE, T. Chipp, Esq.) by 
Mr. Haynes, organist of the Abbey Church, Malvern. Price 4s. YP A. Novello, 
0. Dean-street, Soho. 


ABIO CAMPANA’S NEW COMPOSITIONS.— 
Addio! Canzonetta; Dolce Luna! Arietta; Elvira! Romanza; Fammi 
Beato, Ballata; lo mi to, C: tta; Morir per te! Romanza; Una 
Stella, Romanza; Il Maggio, Duetto; Roma! Duetto; Il Pescatore, Notturnino 
adue voci; Te’l rammenti, Notturnino a due voci; Alla tua fronte, Terzetto ; 
Bello 2 il ciel, Barcarola a tre voci; Madre mia! Terzettino.—London: R, MIL 
and SONS, 140, New Bond-street. 


R. MARK, with his JUVENILE ORCHESTRA, 


numbering upwards of 30 Instrumental Performers, and a Chorus of 40 
Voices, composed of little English, Scotch, and Irish Boys, from Five to Fifteen 
Years of age, and known by the title of ‘DR. MARK AND HIS LITTLE MEN,” 
is open to engagements. Application by letter, addressed: Dr. MARK, care o 
Messrs. Boosey and Sons, 28, Holles-strect, Oxford-street, London. 

Dr. Mark has performed with his pupils in crowded houses, and obtained the 
highest approbation in Lancashire, East and West Riding of Yorkshire, Scotland, 
Staffordshire, Devonshire, Gloucestershire, Cornwall, Wales, Somersetshire, 
Warwickshire, Worcestershire, Lincolnshire, Derbyshire, Nottinghamshire, ete., 
etc, and has given Concerts with the greatest success at the e Trade Hall, 
Manchester; St. George’s Hall, Liverpool; St. George’s Hall, Bradford; Music 
Hall, Edinburgh ; City Hall, Glasgow; and all the principal rooms in the above 
counties, his enterprise being pronounced by the unanimous voice of the press, 
and by public and private Testimonials, as the most useful, pleasing, and in- 
structive entertainment ever introduced to the public. 

To those who may, however, be still unacquainted with the meaning of ‘‘Dr. 
MARK AND His Litrte Men,” Dr, Mark begs most respectfully to state that his 
“Little Men” form a most unique and complete JUVENILE ORCHESTRA, com- 
posed of little English, Scotch, and Irish boys, from five to fifteen years of age, 
numbering upwards of forty performers, who play Marches, Quadrilles, Polkas, 
Solos, Duets, the choicest selections of Operas, and sing Choruses in a most 
effective manner, and to whom he gives both a general and musical education, and 
provides them also with board and clothing for the term of three years each, 
** gratuitously, in order to illustrate his entirely new, simple, and effective system 
of musical education in favour of conservatories of music for the le” in eve 
town and city throughout the United Kingdom, and especially intended for little 
children and apprentices, where they may meet and spend their evening hours far 
more congenial than the evils and temptations of the streets will offer them. 

The performance of ‘Dr. Mark’s Little Men,” is also intended to show what 
can be achieved with an indiscriminate selection of little English boys, by a 
simple plan of training, simultaneously encouraging and promoting native 
musical talent in every possible way amongst the rising generation of this 
country, and to excite an interest wherever J play, to consider music a most 
ne branch of education in the humblest of schools, and by these means to 
bring the acquisition and wholesome influences of music within the reach of all 
classes of society, as a means of education, as an t of recreation and attrac- 
tion to, their houses, and as an nt to improve and elevate the tone of 
society, and promote the social and domestic condition of the people at large. 























: Now Published, 
R. MARK’S highly approved Works on “Musical 
= Education’—THE MUSICIAN, price One Guinea ; THE PIANIST, Half-a- 
suinea, 


[LAMBERT & CO’S Patent Repeater Check Action 
Pianofortes and Patent Regulating Hopper, 314, Oxford-street, for touch, tone, 
and durability are not to be excelled. Made expressly for extreme climates. 
N.B.—Pianofortes taken in exchange, tuned, and lent on hire. 


R. W. T. WRIGHTON’S FIRST BALLAD AND 


MISCELLANEOUS CONCERT will take place at the Hanover-square 
Rooms, on Wednesday evening next, November 11, when he will have the honour 
of singing (for the first time) two new Ballads, ‘“‘Her bright smile haunts me 
still,” an wy mother’s gentle word,” and several popular Songs and Duets 
with Mrs, E. F. Inman, on that occasion, Also, a Youth, of extraordinary mu- 
sical genius, not yet thirteen years of age, born blind, named Joseph Hine (a 
pupil of the eminent professor of the violin, M. Sainton, who has given the highest 
testimonials of the boy’s remarkable talent), will make his firat appearance in 
public, He will perform on the Violin, De Beriot’s Sonata, No. 6; Fantaisie, 
“ Lucrezia Borgia,” ome by Sainton ; and also ‘‘ Le Carnival de Vénise, Paga- 
nini’s Variations, upon the Pastoral Tibia or common pipe, He will likewise 
exhibit his vermatillty of talent, by a performance upon the Grand . To 
commence at Eight o’clock. Reserved and Numbered Seats, 5s. ; of the 
Room, 8s Tickets may be obtained at Mr. Mitehell’s Royal Library, 33, Old 
Bond-atreet ; and at the principal music warehouses. 








ISS JULIA ST, GEORGE'S SONGS.—Sung by her | 4GNESE 


LS|1L FLAUTO MAGICO 


¢|LA BARCAROLE ..... 





OPERAS FOR PIANOFORTE AND VOICE. 
PARIS EDITION, 8vo. 


n 
. 


SOMONOAMDNWAKNAD®? 


ACTEON 


ATTILA “s ee ee ee 
BEATRICE DI TENDA _.. . 
CAPULETTI ED I MONTECCHI 
COSI FAN TUTTE .. . 
DON PASQUALI oe 
ELISIRE D’AMORE .. 
ERNANI ee o oe _ 
EURYANTHE ‘ey ° ee 
FIDELIO ee ee ee 33 
FILLE DU REGIMENT .. ee 
FRA DIAVOLO a ee - 
FREISCHUTZ A RECIT, BERLIOZ 
GIOVANNI D’ARCO ee = 
GIRALDA ee oe - ee 
GLL UGONOTTI ee es 
GUGLIELMO TELL .. 

HAYDEE ee ee 

I DUE FOSCARI 

IL BARBIERE ee 

IL CORSARO ee 

IL CROCIATO 


_ 


- . 


J 


-_ 
eococoooceceoocsoo 


ecosccoe 


I LOMBARDI és ee 
IL VESPERQ SICILIANO 
IL TROVATORE ad ee 
IMARTIRI . eo np 
I MASNADIERI a ee 
IPHIGENIE EN AULIDE.. 
IPHIGENIE EN TAURIDE 


LA BARCAROLLE .. oe 
LA CENERENTOLA ee 
LA DAME BLANCHE 
LE DUC D'OLONNE ee 
TOCQ ee ee ee 
LA FEE AU ROLES.. ee 
LA FAVORITA ee ee A 
LA FIANCEE .. ee <e at 
LA FIGLIA DEL REGGIMENTO 
LA GAZZA LADRA ee ee 
LA JUIVE ee ee ee 
L’AMBASSA DRICE . 
LA MUETTE DE PORTICI ee 
LA MUTA DI PORTICI (Italian) 
LA NEIGE __.. ee ee ee 
LA PART DU DIABLE .. 
LA REINE DE CHYPRE 
LA TEMPESTA ee ee 
LA TRAVIATA a 
LE CHALET os as 
LE CHEVAL DU BRONZE 
L’ECLAIR es a 
LE COMTE ORY _.. oe ee 
LE DAME DE PARQUE .. ee 
LE DIEU ET LA BAYADERE 
LE DOMINO NOIR ee 
hyo Ate JUIVE) 


EM D 


LE NABAB _.. ss ee 
L'ENFANT PRODIGUE .., 

LE PHILTRE ,. ee ee oe 

LE PRE — CLERCS .. ee 

LES DIAMANTS DE LA COURONNE 
LES MOUSQUETAIRES DE LA REINE 
LE VAL D’ANDORRE _.. es . 
LINDA DI CHAMOUNI ., oe an 
LVITALIANI IN ALGERI ee 
LUCIA DI LAMMERMOOR 

LUCREZIA BORGIA ee 

LUISA MILLER ee ee 
MACBETH __.. ee ee 

MARIA DE ROHAN . 

MOSE IN EGITTO .,. ee 
NABUCODONOSOR .. . 


- . 


TA EP Re ees 
POSTILLON DE LONGJUMEAU 


ROBERTO IL DIAVOLO 
SEMIRAMIDE ,. ee 
SONNAMBULA 
STRANIERA .. rr oe ‘ ee 
TANCREDI _.. = ee ee ee ee ee 
TURCO IN ITALIA .. ee 

ZANETTA es a 6p v 
ZERLINA . ‘ . . 


BOOSEY & SONS’ MUSICAL LIBRARY, 2%, HOLLES-STREET, 


- - - oo 
ee 


oe 


a) ry t ~ ‘ 
eoosocoocosooesossoosoosessosessescossossoesoSessesssessesoeseses sesso oSsSsoSoSSSoSOoSSSSSCOOSSOSCOSSocSo 
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MESSRS. DUNCAN DAVISON ann CO.’S 


LIST OF 


OPERAS FOR VOICE AND PIANO. 


(QUARTO EDITIONS, FULL MUSIC SIZE.) 


Auber, L’Enfant Prodigue (with French words) .. 
Beethoven, Fidelio (French and Italian words) .. 
Bellini, Beatrice (Italian words) .. oe oe 
»» Norma (French words) oe : 
» La Straniera (Italian words) a ee 
Donizetti, Adelia (Italian words) .. ve 
m Elisire d’Amore (Italian words) we 
“ Eleonora di Giuerina (Italian words) .. 
» Parisina (Italian words) .. oe oe 
Gluck, Alceste (French words) ee oe 
», | Armide (French words) oe 
»  Orphée (French words) oe 
Halévy, Charles VI. (French words).. 
a. Guido and Ginevra (French words) 
- Juif Errant (French words).. 
Mercadante, La Vestale (Italian words) .. 
Meyerbeer, Il Crociato (Italian words) .. 
Mozart, Cosi fan tutte (Italian and German words) 
Don Giovanni (Italian and German words) .. 
Idomeneo (Italian and German words) .. oe 
Il Flauto Magico (Italian and German words) .. 
La Clemenza di Tito (Italian and German words) 2. 
Le Nozze de Figaro (Italian and German words) * ve 
L’Impresario, and the Requiem (Italian and German words) 
Rossini, Il Barbiere (Italian words) .. oe 
re Semiramide (Italian words) ; 
x Tancredi (Italian words) 
Sacchini, Dardanus (French words) .. 
Spohr, Fausto (Italian and German words) 
Spontini, Olympia (French and German words) .. 


OPERAS, PIANO SOLO. 


QUARTO EDITION, FULL MUSIC SIZE, 


Bellini, 1] Pirata (with violin or flute ad lib.) 

Donizetti, La Favorite (ditto) 

Halévy, Charles VI. os ee 
9 Reine de Chypre o* ee ee 

Meyerbeer, Il Crociato (with flute ad lib.).. 

R sini, Le Comte Ory (violin or flute ad lib.) 


OPERAS, PIANO DUETS. 


QUARTO EDITIONS, FULL MUSIC SIZE, 


Donizetti, La Favorite .. 
Halévy, La Juive be a 
Meyerbecr, Robert le Diable .. 
» Les Huguenots 
Rossini, Guillaume Tell 





LONDON: 
DUNCAN DAVISON & CO. 
(DEPOT GENERAL DE LA MAISON BRANDUS, DE PARIS), 
244, REGENT-STREET, CORNER OF LITTLE ARGYLL-STREET. 


SOLOS FOR THE 
P, SAIN'TON. 


Premier Concerto, Op. 9, with accompaniment for Piano 7 

” ” ” Orchestra .. ° 
Thémo Italien varié, Op. 10, with accompaniment for od pike ot 
r 


VIOLIN. 


, ” i ches oe oe 
Fantaisie sur la romance favorite, “ Die Fahnenwacht,” Op. 11, with accom- 
paniment for Piano.. se én oe as oo es oe ae 
Fantaisie sur la romance favorite, ‘Die Fahnenwacht,” Op. 11, with accom- 
pniment for Orchestra... rs oe is * 6 $3 ie 
Fantaisio sur ‘‘ Lucrezia Borgia,” Op. 12, with accompaniment for ioe le ; hy 
” ” ” rche 
Souvenirs de “La Fille du Régiment,” Op. 13, with accompaniment for 
Piano .. sia ee on aA +e oe fe ee ee ee 
Souvenirs de ‘La Fille du Régiment,” Op. 13, with accompaniment for 
Orchestra oe ee os ae ee ee ee ee ee ee 
Air Montagnard, fantaisie, Op. 14, with accompaniment for Piano .. 
»» » ” ” Orchestra 
Solo de Concert, Op. 16, with accompaniment for Piano.. Py oe 
ot 4 os Orchestra .. oe 
Rondo—Mazurka, Op. 17, with accompaniment for Piano... -< 
Fe *: ss Orchestra... oe 
Tarentelle, Op. 20, with accompaniment for Piano ee Py eo 


SOLOS FOR VIOLONCELLO. 
ALFRED PIATTIL 


Introduction et variations sur un théme de ‘Lucia di Lammermoor,” 
Op. 2, with accompaniment for Piano 

Un Pritre, théme original varié Op. 38 fe feof a> Ee gg 
Passetemps Sentimental, chant réligieuse, romance et litanie de 
Schubert, - se ee Op. 4, with accompaniment for Piano 
Souvenir del’opéra ‘‘La Sonnambula” Op. 5 ” 
Mazurka sentimentale .. Op. 6 ” 
Les Fiancés, petit caprice , ” 
Airs Baskyrs, scherzo, .. 


~ 
SAacocacasd a 





” ” 

> si for Quatuors 

Souvenirs de l’opéra, ‘‘I Puritani” for Piano 

Amour et caprice, fantaisie «o ip. 10 *3 

La Suédoise, caprice sur deux airs nationaux, Suédois, Op. 

paniment for Piano .. ee eo ee ee eb Shhh 3 oo 

Divertissement sur un air Napolitain, Op. 12, with accompaniment for Piano 

Souvenirs de ‘‘ Linda di Chamounix,” Op. 13 a 
rgamasca, o° a. se Op. 14 .. - 

Trois airs Russes variés, .. oe Op. 16 .. » 


G@, PAQUE. 
Fantaisie élégante, sur ‘La Traviata,” Op. 10, with accompaniment for Piano 
Transcription de ‘*Le Lac,” de Niedcrmeyer yy i 3 6 


G. A. OSBORNE. 
L’Adicu, impromptu, with accompaniment for Piano .. os ee « 8 


” 
Op. 9 
Op. 1 


%” 4 ” 
1l, with accom- 


CEA. BAACAOoOAE Be 
cCaces accoscocoae® of2 





SCHOTT & CO, 159, REGENT STREET, W. 


MUSIC FOR ORCHESTRA. 


BOOSEY AND SONS have in Stock above One Hundred 


Popular Valses and Galops, by Strauss, Lanner, and Labitzky, which ate 
offered to the trade and profession at 3s. 6d. each, the published prices being from 
7s. to 12s, each set. 

Boosey and Sons have published several additions to their Orchestral Journal, 

by Mellon, Gungl, Gollmick, Laurent, and Marriott, A very liberal discount is 

ven to the trade and profession on this work, especially on orders for twenty- 
ve numbers, 24 and?28, Holles-street. October 31. 








“MMHE MAUD VALSE,” by Laurent, performed before 
the Queen, at the Ball given A Prussian Ambassador ; also performed 


twice at Her Majesty’s last State Ball, and, at the request of her Majesty, 
frequently repeated during the evening. 

“If proof were wanting that even the sentimental songs of Balfe—owing to 
their peculiarly tuneful character—might successfully be turned into dance music, 
M. Laurent would have supplied it in this very pleasing waltz, which is founded 
woes the universally popular (thanks to Mr. Sims Reeves) ‘Come into the garden, 

aud,’”—Musical World. 


Price 48., beautifully illustrated in colours. 





BOOSEY and SONS’ Musical Library, 28, Holles-street, London. 





’ Jou» Boosey, of Castlevar-hili, ue rish of Ealing, in the 

iddlesex, at the office of Boosry & Sons, x, Holles-street. Sold 

aiso vy REED, 15, John-street, Great Portland-street; ALLEN, Warwick- 

lane; Vickers, Holywell-street; KrirH, Prowse, & Co., 48, Cheapside ; 

G. ScHEeuRMANN, 86, Newgate-street; JouN SHEPHERD, N. te-street ; 

Harry May, 11, Holborn-bars. Agents for Scotland, Paterson & Sons, 

——- and Glasgow; for Ireland, H. Bussei., Dublin ; and all Music- 
seliers, 

Printed by Witt1am Spencer Jounson, “‘ Nassau Steam Press,” 60, St. Martin’s 

lane, in the Parish of St. Martiu-in-the-Fields, in the County of Middlesex. 





Saturday, November 7, 1867, 





